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SONY car stereo is designed with the ultimate in sound 
quality and convenience in mind. At Sound Hounds, all 
installations are done by professional car audio specialists, 
with the experience necessary to install systems that 
personally fit your car and needs. As well, we offer the best 
in convenient in-store back-up service. 
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~ Dear Editor, 


- guys, but I think Ms. Crysniuk is com- 


ROM 


THE INSIDE 


In the June issue of OFFBEAT there were references made to an incident which 
occurred during this spring’s highly successful outdoor music event (Rainbow Rock) at 
UVic. In particular, a feature interview with members of Shutdown provided an inter- 
pretation of the incident that deserves comment. OFFBEAT readers were reminded that 
Mike Synnyck, a member of Soul Charge, interrupted the performance of Silent Party 
by attempting to pull up the skirt of singer Kim Linekin, while his own pants were down 
around his knees. It has also been alleged that Synnuck’s behavior was encouraged by 
bribes from various people. Although it has been suggested that humour was intended 
by this action, attempting to forcefully remove anyone’s clothes against their will is nota 
laughing matter. 

In the Shutdown interview, drummer Dustin Schwam implied that the only problem 
with Synnuch’s behavior was that the victim’s parents were in the audience. Guitarist 
Rob Duffy added that the incident was ‘‘totally blown out of proportion” and he implies 
that Linekin had no justification to bring charges of sexual assault against her attacker. 

With his actions, Synnuck was threatening and insulting Linekin at the very least. 
Under the circumstances, bringing charges against the perpetrator was an appropriate 
and welcome action on Linekin’s part. If Synnuck was not held responsible for his 
actions, then he conceivably might repeat this kind of behavior in the future. Linekin 
might also have been foolish to follow Duffy’s advice, that is, to retaliate with an act of 
violence directed at the perpertrator. She could have easily place her personal safety in 
greater jeopardy by provoking further harassment by an individual who apparently was 
acting without any sense of respect or decency. 

Although Duffy describes the incident as something “‘that happens in our scene all the 
time’’, one would hope that this type of behaviour is condemned any time it occurs and 
in any scene in which it takes place. Harassing and/or attacking women is not cool, hip, 
or acceptable. It is the despicable expression of the objectification of women in our 
society which has resulted in violence towards women reaching epidemic proportions 
in our community. 

At the end of May, a woman was attacked on the UVic campus. This latest incident 


follows a series of earlier violent attacks on campus in the fall of 1989. At CFUV, these 


incidents are a serious cause for concern. CFUV is benefiting from increasing numbers 
of women, students and non-students, becoming involved at our station. But the campus 
is a dangerous environment for our women volunteers, particularly after dark. The men 
who volunteer at CFUV are becoming increasingly aware of the difficulties faced by 
their women colleagues. 

All of the volunteers at CFUV are sensitive to the reality that these incidents on campus 
and at Rainbow Rock are happening to women that we know and respect. Violence 
against women is not an abstraction at CFUV — it is immediate and personal. We don’t 
want it as part of our scene and we hope that what we do at CFUV will, insome way, serve 
to combat this form of sexual oppression which is so disturbingly present in our society. 


Tom McReynolds and Rob Egan 


KIM LINEKIN 
Past the Incident — 


As we enter the final decade ofthe 20th century many.of us are under the impression 
that the average woman can go through life with the same ease as her male counterpart. 
This was confirmed as one of modem society’s biggest myths once again when Kim 
Linekin of Silent Party had her personal space violated in public by Mike Synnuck, of 
Soul Charge, in the midst of her band’s set at ““Rainbow Rock’”’. 

It was recently discovered that Synnuck received 70 dollars for his stunt gone wrong 
as part of a bet with his buddies. As a result it is possible that Mike will have a very 
difficult time retaining his ‘“‘winnings”’ and will at least have to appear in court even if he 
is not convicted. At this stage, Kim would like the money Synnuck was paid to go to the 
UVIC Women’s Centre as a small consolation. Hopefully Kim’s stand will help give 
women the space and respect that everyone should have a right to, and will make the 
next guy who wants extra attention think twice before victimizing musicians while they 
are performing. 

Since being assaulted by Synnuck, Kim has become slightly more sensitized to the 
vulnerability of performing artists, but fortunately, has not become paranoid. Thriving on 
the confidence she has gained from fronting Silent Party and overcoming her initial 
stagefright, Kim has continued to impress audiences with her stage presence. The 
possibility of other occurrences such as the one Mike Synnuck instigated could hardly 
lessen anyone’s inhibitions, but despite all of this, Kim and Silent Party put on one of their 
strongest shows at the Fernwood Community Centre on June 9, together with local 
recording artists Jho Nek Bhone. 

The show at Fernwood featured a cover by Kim and co. of Blondie’s ‘‘Hangin’ on the 
Telephone’’. As well as Blondie, the Sugarcubes, REM, Billie Holliday, and Mendelsohn 
are some of Kim’s biggest influences and reflect her diverse musical background. 
Starting out by playing violin, Kim also started to play piano before reaching her teens. . 
Only recently, however, has Kim decided to focus her energies on playing what can be 
loosely described as alternative pop. Looking to broaden her musical horizons once 
again, Kim is putting Silent Party to the side for the time being and hopefully will get a 
chance to collaborate with other local musicians. Perhaps we will see Kim tum to a 
heavier style of music, but her main objective seems to be learning and ultimately taking 
a break from being the centre ofattention when she plays. 

Whatever Kim decides, she is undoubtedly one of the most promising talents to hit the 
Victoria scene in quite a while. Aside from her abilities as violinist and pianist, Kim has 
one of those rare voices that can be powerful without being overwhelming, and bit- 


tersweet without being sappy. 


Kelly Greenwell 
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quip about collective weenies set Steve on 
a pretty vicious attack. He can’t under- 
stand why she can’t laugh along with him. I 
challenge people to compare Linda and 
Steve’s letters and say the former is more 
reactionary. 
Clearly Ms. Crysniuk hit some kind of 
nerve in the Giants’ tushy, but if a band is 
: given the platform of an interview on 
eae rest = lishing point should let which to state their views, they should be 
I take the Show Bis Gisnts: ae een eee prepared to let their statements stand for 


themselves. It’s called being responsible 
they are pretty easy going, unoffensive for your actions. 


And if OFFBEAT were being more re- 
sponsible, I'd say print interviews where 


a lot easier for them to take half-seriously, S°™eone has something to say, or at least 


subjects like homophobia and mysog- a =_—— eetes spacer | | 
nyny. I thought it was ironic when Linda’s © ere sais ‘Mike Gower 


Wow, I’ve heard of verbal diarrhea before, 
but Steve Bailey’s article-sized reply to 
Linda Crysniuk’s two paragraph letter 
takes the toilet. Besides the fact I’d say he 
is Over-reacting something awful to a mild 
chastising of OFFBEAT for printing a (let’s 
face it) generally stupid interview with the 
Show Biz Giants, I think the question 


pletely correct when she says they are 
white middle-class males, and as such, it’s 


Larry Whittaker 
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by Leslie Davis 


t’s like that typical fish scenario: 
the small fish about to be eaten 
by the big fish about to be 
eaten by the bigger fish. Ex- 

_ cept sometimes, the small fish can 
swim faster. 

There have always been small in- 
dependent record companies but it 
wasn't until the seventies and eighties 
that they started to economically eat 
into the major companies’ share of 
that almighty consumer pie. “‘Indies”’ 
were becoming the mainstaple of col- 
lege radio charts, offering artists the 
“majors” wouldn’t touch. Basically, 
they were the artists that couldn’t 
guarantee “an excess of income over 
expenditure over a period of time.’’ 
In other words, or rather figures, 
SSSHSHH$. 

90 here’s where the fish come in. 
The majors, noticing that indies are 
actually being successful in putting 
out cutting-edge music (quite often 
their own), start swallowing them up. 
For the older indie labels that have 
been in business for twenty years or 
so, they are more than ready “fora 
personal life” as Terry McBride of the 
Vancouver-based indie Nettwerk Pro- 
ductions explains. ‘‘I know, sooner or 
later, I will get a personal life.’’ 

With partners Mark Jowett (for- 
merly of Moev) and Rick Arboit, Terry 
represents those labels that weren’t 
bought out but, instead, use the sys- 
tem to remain true to their own 
musical integrity and run a pros- 
perous business.”’ Nettwerk’s 
humble, if not altruistic, beginnings 
can be traced as far back as 1979: 
‘The electronic music scene in 
[Vancouver] was just starting to bub- 
ble then. There were a couple of 
bands around, one being Images In 
Vogue and one being Moev. That 
point in time, I was the manager of 
Moev. We went down to San Fran- 
cisco and signed to a record label 
called Go! Disc ‘cause there was ob- 
viously nothing happening in this city 
that could get us anywhere. We got 
quite dillusioned by the whole busi- 
ness, and then ended up coming 
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NETTWERK PRODUCTIONS 


back here and sitting on our rear 
ends for a couple of years. Finally, we 
decided that if we were going to get 
anything done we just basically had 
to put out our own records. 

‘In essence that’s how Nettwerk 
got started. It wasn’t really a vehicle 
except to put outa record by a band 
which we liked; and then slowly but 
surely it started to turn from what was 
more ofa hobby into a business. It 
never really became a living “till, in all 
honesty, maybe ‘88. Even then it’s still 
very much a minimal living. We ba- 
sically take what we need to live and 
roll everything back into the 
company.” 

By 1984, Nettwerk was ready to ex- 
pand, taking on the Grapes of Wrath 
and Skinny Puppy. It all started not 
through really signing bands, just 
through acquaintances wanting to put 
out a record, and saying we were just 
about the only game in town. I think 
the only one, at that point, putting out 
records was Grant down at Zulu 
Records.”’ 3 

Even after the second Moev single 
and the first Grapes EP, Nettwerk was 
stilla hobby being fed by the money 
made from “real jobs.” Here again, 
the company’s profit motive had a 
philosophical bent: ‘‘The deals we 
had with the bands were 50% net 
deals. So no one made money unless 
someone made money — and for the 
first three or four years no one did 
make money. Any money that we 
made we put back into touring. You 
know, the band would go out on the 
road, they lose their ass, and every- 
one would be in debt again. Then 
we'd just work our way out of it.”’ 

While being virtually ignored do- 
mestically, Nettwerk’s reputation, 
radio play and, consequently, sales 
grew in the U.S. and European mar- 
kets.’’ The company’s got a mind of 
it’s own,” Terry explains.” It just 
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seems to do it’s own thing and I’m just 
one cog in the wheel now. There’s 
fourteen other people that are work- 
ing here. We don’t have a corporate 
structure where when the boss says 
‘This is it’ than that’s it. I don’t always 
win the battles. While it’s only natural 
that the personalities at Nettwerk 
have their own particular tastes, they 
still share an overall noncareer-based 
enthusiasm for all music. 

‘We don’t hire from the industry. 
This is not a job that can be taught, it’s 
a job that has to be learned. You’ve 
got to be self-motivated. When you’re 
asking someone to spend seventy 
hours a week pushing something, 
you have to love it — you have to re- 
ally want this band to get known.” 

“We look at each act individually 
and which direction is best for them. 
That’s created a little bit of organized 
chaos around here because we cur- 
rently work with five different major 
labels. Sometimes we think it might 
have been easier to go with one be- 
cause then there’s a little more focus. 
But some major labels, and some peo- 
ple that you license to, can do very 
well with one particular act but not 
well with another.”’ 

Having a number of options to 
choose from makes it a lot easier to 
find the best deal for everyone con- 
cemed. In Canada, Nettwerk has had 
a national distribution deal with Capi- 
tal Records since 1986. As for the U.S. 
and European markets, Terry outlines 
the various possibilities: 

1. A label deal with IRS in which 
they get to pick six albums per year 
that they want to put through that sys- 
tem.’ IRS has no say in the matter. If 
we decide to put ina seventh act then 
they do have a say. We control all of 
the A&R aspects of it; we do all the ar- 
twork here so that we can work 
closely with the artist. 

2. “They can puta record out, un- 
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cont from p 4 


der Nettwerk, in the U.S. 
domestically through import on Rela- 
tivity which is the largest 
independent distributer in the States. 
‘And again, that is our call. That’s 
what we did with Severed Heads: we 
didn’t think it would sell well through 
the [retail record] chains. 

3. ‘Then there’s artists that we sign 
directly nght from day one and then 
we license out to other labels be- 
cause we don’t have the facilities to 
run a European ora U.S. record com- 
pany. By placing artists with different 
majors they get the support of that or- 
ganization behind them in that 
particular country.” For example, 
Sarah McLachlan and Boxcar are li- 
censed to Arista, 


Water Walk 


va Hay to Polygram, and the 
Grapes to Capital. They still do all of 
the art design at Nettwerk and often 
put together the promotional 
material. 3 fe 

But weren't the Grapes already 


- signed on Nettwerk, you might ask? 


Terry’s response brings us back to 
the individuality philosophy: “In the | 
early days with Capital we had a 
clause in the contract that allowed a 
band to transfer directly to Capital if 
agreed to by both parties. When we 
were finishing up Treehouse they 
were still on Nettwerk; but after hear- 
ing the album, we thought ‘Capital 
can doa much better job with this 
than we can.’ And so we sat down 
with them and arranged to have the 
band transferred on to Capital with 
the band’s blessing. Then we be- 
came management. American record 
companies view us ina very different 
light from three years ago, now that 
we work with five different majors, 
they take us very seriously. 

With the early success of Skinny 
Puppy, severed Heads and Moev, 
Nettwerk had often been tagged as 
an “industrial dance”’ label. Yet, as 
the Nettwerk roster grows in number, 
this reference becomes increasingly 
limited. Other styles include: the pop 
chords of Lava Hay, The Aquanettas 
and The Water Walk; the older, more 
“produced” sound of Sara 
McLachlan and Bill Pritchard; the 
Euro-influences of Front 242, Chris 
and Cosey and Bel Canto; the music 
sampling of Single Gun Theory, Man- 
ufacture and Keith Le Blanc; and the 
rap power of Consolidated and MC 
900 Ft Jesus. 

The Aquanettas — “It’s a good ‘start’ 
album. I think, as wniters and as per- 
sonalities, they’re going to have a fun 
time. We liked it [Love With The 
Proper Stranger] as a demo which is 
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its rawest form, and we just left it in 
that form. Sure it’s produced butit’s 
not fluffy like the edge has been 
taken off it.”’ 
Severed Heads — ‘‘He’s [Tom Ellard] 
always had-this perception that he 
has to get more danceable in order to 
do well in the North American mar- 
ket. “Tom a lot of people like your 
earlier stuff better than what your lat- 
est stuffis.’ I think that really hit him in. 
a funny way ‘cause he likes his earlier 
stuff more than his most recent stuff. 
So I think that he’s going to create an 
offshoot that’s going to be more like 
the old Severed Heads under a differ- 


~ ent name. Then at some point, he’s 


going to let Severed Heads die.”’ 


The Water Walk — ‘‘There’s an album 


coming out; it’s scheduled for mid- 
August. I don’t know what’s going to 
happen beyond that point”’. — 

Moev — “‘They’ve just finished their 
record. It’s produced by a guy 
named John Fryer who’s from Eng- 
land. He’s done a lot of Cocteau 
Twins; has done Depeche Mode.”’ 
Sarah McLachlan — “Demoing, de- 
moing, demoing. . . We’ve got her 
demo studio set up and she’s down 
there six days a week just writing. 
With artists like her, because a lot of 


her songs are very personal, it takesa 


long time for her to write them. The 


last album took two years to write. 


We’re trying to chop six months off 
that two year process because I don’t 
think that you can do an album every 
three years. Once you become estab- 
lished enough you can do that but 
she’s still got quite a ways to go. She’s 
going to come out of her shell in Au- 
gust and probably do a few live 
things. . . Stein Valley Festival and 
maybe a few others.”’ 

After it’s all said and done, Nett- 
werk is best described by the 
expression “An Attitude Not A Prob- 
lem.” ‘“We actually stuck that ona 
shirt and a lot of people didn’t get it,”’ 
Terry observes. ““We have an attitude 
that we will do what we want to do. 
That’s not a problem. People think 
that sort of attitude as being rebel- © 
lious and counter-productive, blah 
blah blah. We don’t. 

Listen to CFUV’s local/regional 
program “‘Behind The Scene” for an 
audio version of Terry McBnde’s in- 
terview and all the Nettwerk artists. 
Check Dialtales (centre page) for 
scheduling. For more information on 
Nettwerk’s roster and the latest In re- 
leases, tours, products, etc. write to 
Nettwerk Productions, 1717 West 4th 
Ave., Vancouver, B.C., Canada V6] 
1M2. 
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(ed. note: ALL will be on stage, at 
the Roxy Theatre, at 11:00 p.m. sharp 
on Sat., July 21) 


Interviewed by Christi York 


ig Drill Car is simply hard- 
core pop that is so tight it 
squeaks. Straight ahead 
vocals are provided by 
ex-MIA singer Frank Daly, with fellow 
ex-MIA guy, Mark Arnold on guitar. 
Thrashin’ bass and drums are cour- 
tesy of Bob Thompson and Dan 
Marcroft respectively. 

Off:Okay, you [Frank] used to be in 
MIA? What happened to the band? 
Frank: Well, we made one record 
and we went on the Descendants fi- 
nal tour; then when we got home, it 
just wasn’t happening. It wasn’t flow- 
_ ing. Mark and I were doing Big Dnill 
Car as a side project - playing parties 
and doing covers... 

Bob: We had a different drummer at 
the time and when these guys came 
back and started hitting it a bit more 


Christi York 


eee 
Beg 


seriously, we decided to geta bit 
more serious about our drummer situ- 
ation, so we got Dan. 

Off: So you’ve been playing together 
for about 2 years now? 

Frank: Yeah, it’ll be three years on 
Halloween. Our first show with the 
new drummer was Hallowe’en ‘87. 
Off: Was Album Type Thing released 
very recently? It’s only been avail- 
able since Apnil in Victona. 

Bob: It’s been out since November, I 
believe, in the States, but it seems that 
no one could find it - that’s the con- 
census we’ve been getting on this 
tour anyway. So you’re not the only 
ones. 

Off: Your first EP, Small Block, was on 
Varient Records. Was that just your 
own label? 

Frank: Yeah, exactly, we got a press- 
ing and distribution deal with a guy 
named Cane who did the Doughboys 
first record, and he said you can call 
the label what you want. If your sta- 


- 


tion got Small Block probably me or 
Jake [manager] sent it to you. We used 
to do all the mailings from my house. 
Off: Let’s talk a bit about the Southern 
California scene and what it’s like 
music wise. 

Bob: As far as the major export from 
L.A. goes, it’s pretty much glam rock - 
like Pretty Boy Floyd (grimace). But 
there is definitly a lot of good bands 
that aren’t getting recognized and I 
don’t know if the they will - just be- 
cause L.A.’s avery fashionable place, 
and if it’s not in fashion, you’re not 
going to hear about it. 

Frank: We’re not really based out of 
L.A., we’re from south of L.A. - Hunt- 


- ington Beach. 


Off: We heard that you were signed 
to Cruz the last time you were on tour 
up in Canada? 
Bob: That’s when we found out we 
got signed. We were in Calgary... 
Off: Playing with 64 Funnycars. 
Both: Yeah! 
Frank: Our manager was at home 
hammering out the final details with 
Cruz, and he called us up to let us 
know while we were in Calgary. 
Off: You toured with All on your last 
tour and fora month on this tour. How 
come All didn’t come up to Canada? 
Frank: Oh they will be back - in July 
probably! 
Bob: It’s not a really good idea for 
both bands to go together through 
here, I mean we’d have great shows, 
but financially it’s not a good idea. 
We talked a little about Cruz again 
and how Big Dnill Car is the third 
band (others being All and Chemical 
People) to be signed on to Cruz. Then 
Frank mentioned that there was a 
new band just signed to Cruz - Skin 
Yard. 


Bob: There’s also going to be, well 
there’s talk that Cruz is putting outa 
compilation ofall four bands, like a 
sampler, promotional deal. 


Off: Has anything really strange hap- 


pened on this tour so far? 


Frank: This tour hasn't really...like 
usually we have some kind of crazy 
things happen, but- 

Bob: Oh come on, crazy things have 


been happening on this tour! 

Frank: Well, O.K., but last tour we 
played in a car showroom and the 
tour before that we rolled a car and 
blew up our van, but this tour hasn’t 
been that disasterous. We’ve just met 
up with complete characters - the 
weirdest people ever. We’re freak 
magnets. 

Bob: We played this show in Spokane 
and when we got there, it turned out 
that the cops wanted to shut down the 
show because the promoter didn’t 
have some kind of permit. They end 
up cancelling the show abouta half 
hour before it starts! There were 300 
kids outside - so we started yelling 
that we’d play at someone’s party. 
some girl said we could play at her 
house. We go over there and find out 
that it’s not her house but we ended 
up playing anyway and the guy who 
owned the house was really upset 
and wanted to kill everyone! It was 
fun though. 

Frank: Yeah, we got about 150 peo- 
ple into this tiny house. 

Off: That was cool of you guys to play 
anyway. 

Frank: Oh yeah, but it was like we 
were all wound up ready to play. 
Off:Do you do as well with hometown 
shows? 

Frank: They’re O.K. We don’t doso 
hot at home. We do better than we 
did before, but if we can draw 150 
people, we’re pretty happy. 

Bob: There’s usually about 3 shows 
that you’d want to go to onany given 
weekend, and there’s good shows all 
week long. 

Off: So what’s up for you guys after 
the tour? 

Frank: Go to the beach for a while... 
Bob: We have to start writing more 


music for our new record, which 
Cruz wants us to do...and in Septem- 
ber, we’re supposed to go to Europe 
with All. , 


Frank: As far as the new record goes, 


we would probably record it when 
we got home from Europe which 
would be October/ November; so 
maybe a new record by the new 
year...or considering the way our last 
record went, by this time next year. 


. ) MICRO DEVICES 


COMPUTER SALES 


O-OeFeReBeEO ATO’ 


AND SOFTWARE TOO! 


601B BOLESKINE RD. 
388-6634 
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“Ann Cameron 


,Vancouver 


The Vancouver cityscape is slowly being altered by the appearance of colour- 
ful and dramatic posters inside bus shelters and other public venues. After 
four years in the planning the Gay Games have arrived. 


From August 4 to 1] the games will 
be attracting over 20,000 people from 
as far away as Czechoslovakia, Pol- 
and, Zimbabwe, Peru and Nicaragua. 
Centered on the principle of inclu- 
sion, people of all ages, colours and 
sexual orientation will compete in 29 
different sporting events in Van- 
couver. Equally exciting for 
organizers is the fact that over 45% of 
the athletes are women. There is no 
question that no other international 


ees 


sporting event has matched this bal- 
ance. 

The Games were conceived by for- 
mer U.S. Olympic decathlete Dr. Tom 
Waddell. He believes that doing 
one’s personal best should be the 
paramount goal in any athletic en- 
deavor and sought to build an 
international sporting event based on 
this principle. The first games were 
held in San Francisco in 1982 and 
1986. 


The Metropolitan Vancouver Athle- 
tic and Arts Association was formed 
in hopes of obtaining the 1990 bid for 
the games. The association is a non- 
profit organization with over 800 vol- 
unteers and a working board of eight. 
Coreen Douglas who is the former 
station manager of Coop Radio anda 
member of the board told me, ‘““The 
most common question I’m asked is 
why do you have to have a gay 
games?...It is simply a question of 
pride, the pride to be honest about 
one’s sexuality’’. 

Running concurrently with the ath- 
letic events is the cultural festival. 
Over 3500 artists from all fields will 
gather in various venues around Van- 
couver. One of the most ambitious 
projects is the literary festival Words 
Without Borders. Jana Williams is co- 
director of the event and is respons- 
ible for the unusually high 
percentage of women of colour 
writers. In describing the importance 
of this festival she says, ‘‘ Gays and 
lesbians don’t have mirrors of our- 
selves. There is not a lot about us on 
t.v. and cinema. I believe this keeps 
our literature vibrant as it is a way of 
communicating with each other.” 

she draws parallels between Cana- 
dian literature and gay and lesbian 
culture. ‘‘Canadians have been 
forced to listen to other dominant 
voices for years. Canadian literature 
is one of the few places where we 
can see ourselves mirrored, this is 
similiar with gay and lesbian culture.”’ 


For the past two years Williams and 


other volunteers searched for new 
and emerging writers. It was also im- 
portant for her to have equal 
representation of women of colour as 
most festivals ignore the voices of na- 
tive, black and hispanic women. 
While the audience will benefit from 
this festival it is clear that this is also a 
unique opportunity for these writers 


A SMALL PRICE TO PLAY 


For as little as $5.00 * you can be part of the 
world’s largest multi-sport and cultural festival to 
take place in 1990! 


During August 4 - 11, Vancouver will host exciting 
celebrations with Opening and Closing 
Ceremonies, GAYLA! A Celebration of Women’s 
Culture, Dancelebration, 29 sporting events and 
much more! 


to have contact with each other. 

Over fifty wnters are expected to 
attend the six day event which begins 
Sunday August 5 witha literary gala 
featuring B.C. writer Jane Rule, Queb- 
ecoise writers Nicole Brossard and 
Yves Navarre, New York wnter Sarah 
Schulman and Bnitish novelist Allan 


_ Hollinghurst. 


Over the six day event, highlights 
will include a panel on censorship 
featuring Jane Rule, Dionne Brand 
and Colin Thomas. Thomas is a B.C. 
playwright whose piece on AIDS was 
originally comissioned by the gov- 
ernment for high school students. 
Because his main characters were ho- 
mosexual the funding was pulled. 

Alison Bechdel, whose Dykes To. 
Watch Out For cartoons have thrille 
readers for years, will be presenting 
a multi-media show on Friday August 
10. There will also be a number of 
free events including an all day work- 
shop (Aug. 5) focusing on Unlearning 
Racism presented by the Vancouver 
based group AWARE. Detailed 
schedules and ticket order forms are 
available through Everywoman’s 
Bookstore at 641 Johnson Street. 

Gayla, a celebration of women’s 
culture, features producer and comic 
Robin Tyler, the Japanese Canadian 
drumming group Katari Taiko, the 
New York trio “Betty’’, Key Change’s 
Heidi Archibald and songwriter Fer- 
ron. This is one of the rare 
appearances by Ferron and is re- 
garded to be one of the highlights of 
the festival. Tickets are available 
through any ticketmaster outlet. 

Pat Hogan is the spokesperson for 
sound and Furies, a production 
group whose long term goal is to pro- 
vide a women’s music festival in 
Vancouver. Recognizing the financial 
limitations a lot of women are under, 
they decided to provide an option 
where women could come and hang 
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For more details, contact the Celebration ’90 Of- 
fice at (604) 684-3303 or write to 1170 Bute Street, 
Vancouver, B.C. V6E 1Z6. 


* Film Festival 


Be Part 
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Interviewed by Shawn Walsh 
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photo: Sarah Kramer 


A little while back, there was a rumour circulating that the hot pop- 
punk band Green Day was coming from San Francisco to do an all 
ages show in Victoria. Yeah, right. I gave their first full length record, 
39/Smooth, on Lookout Records, a listen and said to myself, ‘‘I kinda 
like this. I hope they come.” Fat chance. But show up they did. 
Judging by the show, (June 23rd, Soul Charge and Onionhouse open- 
ing), things like this should happen more often. 


John: [(drummer), examining the tape 
deck] Can you make a broadcast record- 
ing with this? 
Off: I have no idea. So this is you’re firs 
time to Canada? K 
Billie: I’ve never been out ofthe country in 
my life. 
Off: Are you going to do another record 
after the tour? | 

_ Mike: Yeah. 
John: It’s called Slappy. It’s just an EP. 
We’re going to do another thing in Min- 
neapolis on July 4th, called the July 4th EP. 
Off: Is that on Lookout Records too? 
John: July 4th will be on Skene Records. 
It’s a tour EP with a lot of other people. If 
we do anything else, it will always be on 
Lookout Records. They’re good people, 


and basically, we can control them be- 


cause we know where Larry [head stooge, 


Billie: Yeah, the top 10 college chart in 
Rolling Stone Magazine has the same 
bands every week. 

John: It’s not that it’s stagnent, it’s that it’s a 
stable, as in horse stable. They’re groom- 
ing the next big bands, like REM, who 
played the college circuit for years and 


- now they’re huge. U2 — a perfect exam- 


ple. I don’t want to be a part of it. 

Off: Here’s a typical question — is there a 
common theme, or shall we say inspiration 
in your music? Is there something that ties 
it all together? 

John: Girls. 

Off: Who wnites most of the lyrics? 

Mike: Billie does. 


Billie: I like to think of myself as king of 
the sap...Frustrations...It’s not all girls you 


_ know. That’s one thing that pisses me off, 


. ° ‘6 . 93 “i 
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Off: When IRS Records asked you to sign 
what was your reaction? 

Billie: To shoot them. 

Mike: To put on ski masks and... 

John: I thought it was a joke, I mean the 
whole college. rock scene, I don’t know, 
IRS? 

Off: It seems that college radio in the 
States is much different than here in Can- 
ada. I understand that in the States it’s 
more “mainstream alternative.’’ You’ve 
got bands like the Church who are almost 
always assured a number one record. 


BOR be BeBeaere 


blah, blah, blah. They don’t see through all 
the other stuff. 

John: (casting a glance afar) Why does that 
waitress have a condom on her thumb? 
Billie: People don’t realize the other 
stuff we write about...just being accepted 
as a person, and just feeling like shit. 

Off: Do you feel obligated, seeing as 
you're a small independant band and you 
can do whatever you like, to take a stand 
on social issues? 

Mike:If an issue strikes us, then we will 
talk about it, but we’re not going to search 


39/Smooth/Canada/IRS 
blah, blah, blah 


for issues to write about — because per- 
sonally, I couldn’t care less. 

John: I think every one of our songs could 
be directly traced to a personal experi- 
ence. We have a song called “Road to Ac- 
ceptance”’ that Billie wrote, and it’s a 
direct result of a bad experience that we 
had with racist Nazi skinheads. We didn’t 
get totally beat up, but it was a really bad 
scene and it struck home some realiza- 
tions that made for a great song. My own 
personal experiences are so angry that - 
they wouldn’t fit in with the easy listening 
theme of the band. : 

At this point, the interview turned into a 
loosly based conversation (if it wasn’t that 
before), and continued for quite some 
time. If it weren’t for the ever binding con- 
straints of space, we would print it all, es- ’ 
pecially since it’s pretty darn wow. Topics 
such as abortion, the relaxing and often 
theraputic sport of skateboarding, protect- 
ing old-growth forests on the West Coast 
(an Earth First action called Redwood 
Summer), Fugazi/Ian McKaye, Oregon, 
getting rear-ended by a company truck, 
pollution, Canada, Strange Brew, 39/ 
Smooth, and being ‘“‘slappy’’ were dis- 
cussed. Here are the highlights... 

John: There is a band coming out of the 
Bay area called Blatz who are just incredi- 
ble. They put on the best live show I’ve 
ever seen. 

Off: What do you think of this God-like 
image that Ian McKaye has been attached to - 
by his followers? 

John: I think ifanyone can handle it well — 
he’s done a good job. There’s a lot of other 
people who have this God-like image, 
such as Henry Rollins...it’s a joke. Ian 
McKaye and Fugazi run a tight ship. All 
they ask is 5 bucks at the door and their 
shows are all-ages. The scene that we 
come out of and particularly the core 
group from the East Bay are really sort of 
irreverant towards things that appeal to the 


mouth says fuck ‘em — get them drunk! 
Off: Did you guys finish high school? 
Billie: No way. 


about the States in your school system? 
Off: More than you do about Canada. 


ada. 


seventies. 
Off: So you’re what — 32? 


there. 


punk rock band. 

Mike: Yeah, well... 

Billie: There’s this one thing that people 
have been putting on us — that we’re 
going to be some shitty rock band ina few 
years... 

John: Too late, we already are. 

Billie: We’re not going to end up playing 
bars and stuff. 

Off: Where did you get the name 39 
Smooth? 


we recorded it. 
Billie: Smooth is something that we have 
always said — a stupid Californian word. 
John: I wanted to call the record Smooth as 
Fuck, but Lookout Records does not allow 
swear words on their covers. 
Mike: So were were going to call it Smooth 
as Ducks. 
Billie: The next record is called Slappy — 
it’s the name of Sean’s dog, and also it’s the 
state of being loaded. 
oe It comes from the phrase ‘slap you 
silly.’ 

Stay tuned for the Slappy EP, due out 
sometime this summer. 


AAWEEKEND OF MUSIC 
& DANCING IN THESUN  \oe4 / 
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August I7 - 19 


THE FOUR 
BROTHERS 


““-guitar driven sounds that will 
keep you dancing all night long! 
The Four Brothers were a hit at 

_ the *88 Vancouver Folk Festival, 
and along with Thomas Mapfumo 
and the Bhundu Boys, are one of 
the great Zimbabwe bands.”’ 


EVENING PERFORMANCES 


Friday, August |7 
THE FOUR BROTHERS 
Saturday, August 18 | 


JOE HOUSTON AND THE BLUES STARS 
Sunday, August 19 


RUMORS OF THE BIG WAVE 


FREE AFTERNOON PERFORMANCES 
(Saturday & Sunday) Noon - 4:30 


Tickets Available at: A & B Sound, (2nd floor), Sweet Thunder, 
Zydeco, Tourism Victoria, Hillside & McPherson Box Office 
INFO: (604) 388-4423 Charge-by-phone (604) 386-6121 

Presented By: 
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Courtyard rain or shine 


Refreshment Garden in Courtyard 


masses — SO my private mouth says that 
Fugazi is doing great things, but my public 


Mike: Sean (the starry-eyed roadie) and I 
graduated last Sunday. So you learn much 
Mike: I didn’t learn anything about Can- 
John: They show us a picture of a maple 


leaf flag and they say ‘It’s North, and they 
work for us.”’ I finished [school] back in the 


Mike: It seemed like 52 years when I was 


Off: So you’re a pretty old guy to be ina 


Mike: Billie’s brother tured 39 on the day 
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Music videos extract fairly enigmatic responses from most people. Depend- 
ing on whom you speak to, videos are either the greatest thing since Skippy 
peanut butter or are the evil symbols of a corrupt and ever-increasingly rap- 
acious music industry. Jello Biafra would have them wiped off of the face of 
the planet, (or at least have MTV wiped off the air) while the marketing gods 
behind such performers (and I use that term loosely) as Rick Astley, Kyle 
Minoge, could, quite literally, not make their bread and butter without 
them. No matter how you view the topic of videos, the truth remains that 
they have become a permanent element in this advancingly visual world of 
ours. 

Nevertheless, a band does not necessarily have to sacrifice its sound or its 
credibility by making a video. Bands such as The Wardells, Slow, Voivod, 
Soul Asylum, Doughboys, D.O.A., the whole onslaught of Sub Pop groups, 
and even (gasp) Metallica have all made videos and have, amazingly 
enough, survived the process. 

Where do bands go when they feel the urge to exhibit themselves on tele- 
vision but unlike Janet Jackson don’t have the label and/or the money 
necessary to make a $100,000 video? Well, if a band wants a video and has 
nowhere else to turn, and if they can find these insane video desperadoes, 
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they can hire: 


Based in Victoria, Barking Wombat 
Productions is comprised of Angus 
Wombat and Chris, two friends who 
are both interested in the medium of 
film and who have taken the initiative 
to set the wheels of their company in 
motion in an attempt to transfer their 
visual ideas into a concrete reality. 
Their different approach becomes 
more and more evident as I talk with 
them; maybe it’s their descriptions of 
stunts undertaken by the two in the 
name of film; or maybe it’s the way 
they take turns mutilating a Burt Re- 
ynolds finger puppet while I speak 
with them. Hmmmmmum.... 


“'T feel like I’m on the CBC,” says 
Chris looking exasperated as I ask 
him about what makes Barking Wom- 
bat different from other so-called film 
companies. He imitates Peter _ 
Gzowski and repeats my question be- 
fore answering it. ‘“‘Bands can havea 
complete freedom of ideas, if they 
want, and then we just expand on the 
ideas and photograph it all ina way 
that’s visually stimulating. Basically 
there’s not much else, as far as video 
production goes, in Victoria. The only 
options that you have are to do it your- 
self or go to CHEK and they don’t 
really give you any aritistic direction 
of your own. Besides that, the only 
other real difference is that we are 
more low budget.”’ 

But we’re not low budget though,”’ 
interrupts Angus Wombat. ‘‘We just 
work ona small financial scale. We 
don’t pay ourselves. We’re doing this 
to get our demo reel together and 
we've gota lot of people helping us 
get it together. So we can afford to 
make reasonably high quality stuff on 
a small scale budget.” 


The two have recently completed 
two videos for Vancouver band The 
Method that are to be released at the 
end of June. Angus describes the one 
for the song ‘Dreams,’ as being 
‘smooth tranquil and mellow. It’s 
shot to look like hot summer. The 
other one, ‘Leslie at nineteen,’ is rid- 
dled with animation,’ he says witha 


grin. “It’s nuts and off the wall. Com- 
pletely all over the place.’’ 

To help them out with these two 
videos they enlisted Neil Thompson 
to work as cameraman. Thompson’s 
work can be seen in, among other 
things, the last few D.O.A. videos. 

“Besides Neil,” adds Chris, ‘“We 
also have the opportunity to use an 
editor, if the band has the bucks to 
back him, who has done a Jeff Healey 
video and the ‘Labatts: Blue Zone’ 
and ‘Kokanee’ commercials.”” When 
asked about how they met this editor, 
Angus replies: “He started out asa 
growth on my leg, actually, and then 
after the operation....”” Hmmmmmn...... 

However, the world of video pro- 
duction is not always problem free. A 
deal to make the new Wardells video 
collapsed when that group broke up 
in December. Talks between Barking 
Wombat and another Vancouver 
band ended when that band’s bass 
player sawed off his finger in an on- 
the-job accident. (Incidently, how 
come everyone else ina band can 
just calmly O.D., but bass players al- 
ways seem to end their musical 
careers in gory blood-filled casu- 
alties? First Cliff Burton, now this. But 
I digress...) 

Besides having problems with 
bands, Barking Wombat frequently 
brings pestilences on themselves by 
their own doing. For instance, to get 
one scene nght, Angus had to repeat- 
edly jump into the cold November 
waters of the Inner Harbour over and 
over again, resulting in one heck ofa 
cold. ‘‘The biggest problem is that 
money thing. Even though we don’t 
pay ourselves, the band still have to 
pay for the basic materials and peo- 
ple like cameramen. It’s not an 
incredible sum, but it can still bea 
strain on an independent band to 
come up with the money nght after 
they’ve just shelled out for a tape or 
an album.”’ 

Luckily, there are many people that 
Barking Wombat can count on for do- 
nations of time and advice. ‘‘There 
are people giving us breaks on light- 
ing equipment and we know a 


lighting operator who’ll work with us 
from time to time when we need him. 

‘‘There’s people we can yank from 
whatever they’re doing to help us out 
with things like makeup or hair... We 
have a real thing about hair, mention 
that.’’ (The conversation deviates at 
this point into a detailed ‘discussion’ 
of Motley Crue, Bon Jovi, and Lita 
Ford and their impact on the ozone 
layer.) 


What is the light at the end of the 
tunnel, the goal that drives Barking 
Wombat Productions on? Stardom? 
Success? Notability? A beach house 
in Tahiti? After a moment of thought, 
Chris answers, ‘“‘One day we’re hop- 
ing to get paid.” ‘Nuff said. 

For more information contact Bark- 
ing Wombat Productions at 380-9780. 


Tania Wegwitz 
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Hold on to your hats and boots cause 
country sensation Lyle Lovett will be at the 
Royal Theatre on Sunday July 22. Lovett 
hails from Klein Texas, a small farming 
community named for his great-great 
grandfather. 

His 1986 release Lyle Lovett featured hits 
like “Cowboy Man” and “Farther Down 
the Line’’. Although he had a number of 
country hits from this album it was his 
fringe songs (“‘God Will’) that brought him 


a number of cross-over fans. 

In 1989 he released Lyle Lovett and his 
Large Band. Accordingly, it is a much 
larger band sound complete with bebop 
and Francine Reed on three cuts. Side two 
of the album has a completely different 
sound relying on a folk and country orien- 
tation. The last track ‘‘Once is Enough” 
fuses country, folk and jazz with the re- 
united acoustic Austin Texas group Uncle 
Walt’s Band. | 


WITH SPECIAL GUESTS 


SUNDAY, JULY 22 8PM 
THE ROYAL THEATRE 


TICKETS AVAILABLE AT THE McPHERSON BOX OFFICE, ALL USUAL 
OUTLETS OR CHARGE BY PHONE: 386-6121. 


ON SALE NOW! 


A PERRYSCOPE PRODUCTION 
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Compiled by Rebecca Games 


* denotes Canadian content 
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ARTIST TITLE 
1 x Various Artists Terminal City Ricochet soundtrack 
2 Babes in Toyland Spanking Machine 
3 Cynics Rock ’n’ Roll 
4 Chills Submarine Bells 
§ Fugazi Song No. 1 7”’ 
6 Fall Extricate 
7 Eleventh Day Dream Borscht 
8 Flatmates Love and death (86-89) 
9 Bad Brains Quickness 
10 Various Artists Here Ain’t the Sonics 
11 * Cowboy Junkies The Caution Horses 
12 Queen Latifah All Hail The Queen 
13 Young Fresh Fellows vs. My Boyfriend’s in Killdozer 
Scruffy the Cat : 
14 Mega City Four Tranzophobia 
15 Attila the Stockbroker Tues. July 4: The Rivoli 
16 Three : Dark Days Coming 
17 Robyn Hitchcock Eye 
18 Public Enemy Fear Of a Black Planet 
19 Harm Farm Spawn 
20 Pure Joy Carnivore 
21 Miracle Workers Moxie’s Revenge 
22 * Supreme Bagg Team Stereo 
23 Pagans Street Where Nobody Lives 
24 Afghan Whigs Up Init 
25 Jesus Lizard Chrome 7 vs. 8 7”’ 
26 * Maestro Fresh Wes Symphony in Effect 
27 Lazy Cowgirls How It Looks — How It Is 
28 x Simply Saucer Cyborgs Revisited 
29 Stumpy Joe Daydreams/Basket Case 7”’ 
30 Nine Pound Hammer The Mud, the Blood and the Beers 
31 Third Bass The Cactus Album 
32 Don’t Mean Maybe Live Sample 
33 Service Head vs. Wall 
34 Toys Went Berserk The Smiler With a Knife 
35 Stump Wizards Smokestack 
36 Culture Good Things 
37 Cindy Lee Berryhill Naked Movie Star CD 
38 Gas Huffer Firebug/Jesus Was My Only Friend 
39 Neurosis Aberration 7”’ 
40 A Tribe Called Quest People’s Instinctive Travels. . . 
41 Barracudas Garbafe Dump 
42 Sundogs Unleashed 
43 Cosmic Psychos Go the Hack 
44 Big Chief Brake Torque/Super Stupid 7”’ 
45 Psychotic Turnbuckles Pharoahs of the Far Out 
46 Nice Strong Arm Stress City 
47 Agitpop Stick It 
48 * Asexuals wiChange of Dish 7”’ 
Heart 
49 Giant Sand Long Stem Rant 
50 Swans The Burning World 
nt All Trailblazer 
52 * Big Drill Car Album Type Thing 
53 Change of Heart Soapbox 
54 ‘ Coffin Break Rupture : 
55 Dead Milkmen Metaphysical Graffiti CD 
56 Didjits Hornet Pinata 
57 Eat Sell Me A God 
58 Ed Hall Love Spoken Here 
59 Exene Cervenka Old Wives’ Tales CD 
60 Flour Luv713 . 
61 Fluid Glue 
62 Frightwig Phone Sexy 
63 * FurnaceFace Sucked Into Drugland 7”’ 
64 Game For Vultures Going My Way 7”’ 
65 House of Love The House of Love 
66 Marshmallow Overcoat Beverly Pepper 
67 Meat Puppets Monsters 
68 Monomen | Don’t Care/Jezebel 7”’ 
69 Mr. T Experience So Long Sucker/Zero 7”’ 
70 Pale Saints Barging Into the Presence of God 
71 Poi Dog Pondering Wishing Like a Mountain. . . 
72 * 64Funnycars Hog Wild 
73 Smashing Pumpkins | Am One/Not Worth Asking 7”’ 
74 Steel Pole Bathtub Lurch 
75 Twenty Second Sect Unexploded 
76 Various Groove Yard 
77 Various Heard Before The Heard 
78 Wedding Present Bizarro 
* Denotes Canadian content 
CASSETTE PLAYLIST 
ARTIST TITLE 
1 x Shutdown No More Privacy 
2 x Section 46 By Myself 
3 x Onion House _ 
4 * Hard Rock Miners Making the Bedrock 
5 * Flatland _ 
6 *x Mary = 
7 * Wages of Sin _ 
8 * Walking Scarecrow Graveyard Coffee 
9 * Imagineers _ 
10 * Vox Populi On Beyond Zebra 


LABEL 


Alternative Tentacles-US 
Twin/tone-US 

Get Hip/Skyclad-US 
Slash-US 
Dischord-France 
PolyGram 
Atlantic-US 
Suborg-UK 
Caroline-US 
Estrus/Popllama-US 
BMG/RCA 
Tommyboy-US 
Cruddy-US 


Decoy-UK 


Van. Folk Mus. Fest. Rec. 


Dischord-US 

Twin Tone-US 

Def Jam-US 
Alias-US 
Popliama-US 

Get Hip/Skyclad-US 
Og | 
Resonance-US 
Sub Pop-US 
Touch and Go-US 
Attic 
Sympathy-US 
Mole Sound 
Estrus-US 
Wanghead-US 
Def Jam-US 

Dr. Dream-US 
Pravda-US 
Aberrant-Australia 
Skyclad-US 
RAS-US 

Rhino-US 

Black Label-US 
Lookout-US 
Jive-US 

Shakin’ Street 
Kaleidoscope-US 
SubPop-US 

Big Chief-US 
Shake/SubPop-US 
Homestead-US 
Twin Tone-US 
Cargo 


Homestead-US 
Uni/MCA 
Cruz-US 

Cruz-US 

Cargo 

C/Z-US 
Enigma-US 
Touch and Go-US 
PolyGram-US 
Boner-US 
Rhino-US 

Touch and Go-US 
SubPop-US 
Boner-US 

Skull Drugery 
Estrus-US 
Polygram 

Get Hip/SkyClad-US 
SST-US 
Estrus-US 
Lookout!-US 
Polygram 
CBS-US 

Bruiser Boy 
Limited Potential-US 
Boner-US 

Greasy Pop-US 
Mango-US 
Flood1-UK 
BMG-US 


LABEL 


Incentive 
Incentive 
Independent 
Teamworks 
independent 
independent 
Independent 
Capitol Catafalque 
Independent 
Incentive 


ALIAL 


J SPECIALTYg PROGRAMS 


ALAL 


ALTERNATIVE HEALTH: Madeleine Cook in- 
troduces the idea of wholistic medicine and pre- 
ventative health practices. It’s natural, free, and 
no medical number needed. MON. 1:00-2:00 


ARTIST PROFILES: LABELLED AND 
SHELVED. This summer Labeled and Shelved 
will be expanding to two hours! SAT. 4:00-6:00 
p.m. 


AUDIO WRITING: ?FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Dead air or the cave of the imagination? 
Outer space or inside the listener’s mind? Disem- 


bodied poetics of the electromagnetic transmis- 
sion. WED. 9:30-10:30 


AUDIO ART: RADIO MUSIC GALLERY. Re- 
corded in a live concert context at The Music 
Gallery in Toronto. You'll hear everything from 


jazz to free improvisation to radio plays. TUES. 
1:00-2:00 p.m. 


BLUES AND GOSPEL: ROLLIN N’TUM- 
BLIN: Eric Leblanc and Rick Allarie present two 
back-to-back 30 minute profiles on major 
BLUES artists. THURS. 2:00-3:00 p.m. 


CENTRAL AMERICAN: CENTRO AMERICA 
AL DIA. A bilingual show filled with local and 
international features on the news, politics and 
culture of Central America. Produced at CFUV 
by the El Salvador Information Group. MON. 
8:00-9:00 p.m. 

CHINESE: CITY RHYTHM. Victoria’s unique 
Chinese language music program, keeping you 
up-to-date on news, music and entertainment. 


SUN. 9:30- 11:00 a.m. 


~ CLASSICAL/ETHNIC/JAZZ: YOUR MUSI- 


CAL LIBRARY. Explore the depths of the 
McPherson Library’s music and audio depart- 
ment. All the music on the show is available for 


public loan from the Music and Audio depart- 
ment. WED. 1:00-3:00 p.m 


COUNTRY: NASHVILLE NORTH. Sunshine 
Murry and “Lucky” Leblanc alternate as hosts on 
this alternative “get down” country and western 
show. SUN. 4:00-6:00 pm 


DANCE: PERPETUAL MOTION. Jen and 
Martin bring you one hour of’continuous high 
energy rhythms. FRI. 9:30- 10:30. 


EAST INDIAN: A STRING OF PEARLS. A 
Hindustani program called “Motion ki lari’ (a 
string of pearls). Classical and semi-classical mu- 
sic, ghazals, geets, Punjabi folk music and inter- 
views with visting dignitaries, bhajans, qwwalis, 
songs from films, all aimed at the East Indian 


community for people of all ages. Hosted by 
Narendra Varma. SAT. 1:00-2:00 p.m. 


ELECTRONIC: EARMEALS. Electronic, ex- 
perimental, exotic, unusual and unclassifiable 
music and sounds with hosts Brian Lunger and 
Augustin Luviano-Cordero. THU. 8:00-10:00 
p.m. 


ENVIRONMENTAL HOTLINE: An educa- 
tional and provocative open forum featuring in- 
terviews with the experts on all aspects of 
environmental problems and controversial is- 
sues. The focus will be on practical and positive 
solutions, and the call-in format will offer an 


opportunity to ask questions, debate, and share 
your views. TUES. 8:00-8:30 p.m. 


FRENCH: AU QUARTIER FRANCOPHONE 
A selection of the best French music from 
Quebec and France with Celine Beaubreault. 
SAT.11:00- NOON 


FRIDAY NIGHT MUSIC SPECIALS: Host 
Bonnie Dey spins all kinds of music. Nothing is 
sacred. FRI. 8:00-9:30 p.m. 


GAY/LESBIAN: THIS WAY OUT. This news 
magazine focuses on lesbian and gay issues. 
TUE. 8:30-9:00 p.m. 


ITALIAN: [ITALIAN BROADCASTING SYS 


TEM: Don Sforza and Giovanna Greco host this 
program geared to those in the Italian commu- 
nity, students of Italian, or anyone who likes the 
colourful music and folklore of Italy. Music and 


information from all the regions of Italy. SUN. 
11:00am-12:30pm. 


JAPANESE: OHAYOO. A program of news 
and interviews from the local Japanese commu- 
nity as well as news and music from the land of 


_ the rising sun. Every 2nd SAT. 10:00-11:00 


a.m. 


JAZZ: PETER LOVRIC’S SUNDAY NIGHT 
JAZZ CONCERT. Long time radio host and jazz 
aficianado Peter Lovric presents two hours of 
classic jazz. SUN 8:00- 10:00p.m. 


JAZZ: NIGHT MUSE. Ancient harmonies waft 
through the halls of an abbey; throaty growls 
rumble the depths of a smoky nightclub. An 
eclectic blend of music to beckon you into the 
night. Your host B.Beguine. SUN 11:00-MID- 
NITE. 


LATIN AMERICAN: MUSICAL POSTCARDS 
FROM LATIN AMERICA. Lupita Galarga takes | 
you on a journey from Mexico to Chile and all Ff 
points in between. A variety of music and infor- > 
mation from the various countries and acalendar — 
of activities of the B.C. Latin American commu- 
nity. SAT. Noon-1:00 p.m. 


LITERARY: RANDOM FREQUENCY. Poetry, ~ 
prose, and drama, brought to you with love by — 
UVic creative writing students SUN. 3:30-4:00 
p.m. | 


LOCAL MUSIC: BEHIND THE SCENE.CFUV  } 

combs the wild woods of regional music, featur- | 
ing music profiles, interviews and live recordings 
of all species of music from the jungles of Victo- — 
ria, Vancouver and Seattle. FRI. 2:00-3:00 


p.m. 


NATIVE: NATIVE VOICE: A two hour pro- | 
gram dealing with issues, cultural, political and | 
spiritual in nature that affect and represent the | 
People of the First Nations; with traditional and — 
contemporary music, and news events. SUN ~ 


6:00-8:00 p.m. 


NEW ALBUM REVIEW: An all-encompassing — 
look at the latest vinyl and that high tech CD stuff — 
to come oozing through the CFUV mail slot. | 
MON. 2:00-3:00 p.m. ; 


NEW YORK MUSIC: The World’s finest new — 
music can be heard from Live at the Knitting | 
Factory, a club in New York. SUN. 10:00p.m., 
repeated Tues. at 2:00 p.m. | 


PLAYLIST: PLAYLIST SALAD: A two hour ~ 
extravaganza featuring the best from CFUV’s leg- — 
endary and trend-setting playlist, as tossed and. 
dressed by members of CFUV’s music depart- — 
ment. SAT. 2:00-4:00 p.m. 


QUESTION PERIOD: CFUV will broadcast — 
Question Period from the B.C. Legislature be- — 
ginning Monday April 9th. Fifteen minutes — 
where the opposition has the opportunity to © 
question the government of the day, from 2:45 — 
to 3:00 weekday afternoons. 4 


RADIO PLAYS: PLAYHOUSE 30. Dramatic — 
radio straight from the studios of CFUV. Bore- 
dom? Never heard the word. THU 10:00-10:30 


p.m. 


RAP: RAPTRAXX: A show focusing on rap, 
soul, and the artists behind them. For everything | 
from Public Enemy to Fishbone, join Liam Milli- 
ken for the best in hip-hop tunes and a new 
album to be reviewed each week. SAT 


9:00-10:00 p.m. 


REGGAE: ALIVE AND DREAD Take a flight 
with the A&D crew through the regions of Reg- 
gae and African music. SAT. 6:00- 9:00 p.m. 


RHYTHM & BLUES: LET THE GOOD. TIMES 
ROLL. “The world’s greatest D.J.” ( Monday, 
Times Colonist), Eric LeBlanc, surveys Black ~ 
Rhythm & Blues n’Gospel. His music library is so 
big he had to take up astronomy. WED. 
8:00-9:30 p.m. 


THRASH METAL: OVERKILL. An hour of gut- 
wrenching mayhem, featuring the latest death/ 
thrash metal bands from around the world. SAT. 
10:00-11:00 p.m. 


TOP OF THE BOPS: Sharing our FM signal as 
well as the roots of Rock and Roll with the good 
people at UBC’s CITR-FM. FRI. 1:00-2:00 


p.m. 


20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. TUES. 
9:00-10:30 p.m. 


WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the music 
industry too. Lauri Nerman explores women’s 
music. MON. 9:00-10:30 p.m. 


WORLD AFFAIRS: COMMON GROUND: 
An excellent documentary series which looks at 
political, military, economic, and social issues. 
Produced by lowa’s Stanley Foundation. SUN. 
3:00-3:30 p.m. 


Last week I was the recipient of two in- 
teresting pieces of mail. The first was a 
charming black-and-white photograph of 
the backside of my car, compliments of 
the Solicitor General. Appended to the 
snapshot was a speeding ticket for $75. 

The second item elicited a more plea- 
surable response. It was a glossy bro- 
chure, across the cover of which was 
splashed a full-frontal of the Victoria Sym- 
phony Orchestra, toothy and tuxedoed. In- 
side, it trumpeted details of the orchestra’s 
upcoming season. 

Apparently, I was not alone in receiving 
either item of mail. I don’t know about 
speeding tickets, but over 130,000 house- 
holds received the Victoria Symphony’s 
flyer this spring in what represents the 
slickest and most strenuous mail-out ever 
launched by this organization. They admit- 
tedly have something to blow their homs 
about. 


VICTORIA 
SYMPHONY 


Next season marks the 50th anniversary 
of the symphony. Musicians being noto- 
rious party-goers, it should come as no 
surprise that the orchestra is making its 
birthday bash a season-long, 50-concert 
celebration. 

I went downto the “party headquarters” 
on Broughton Street to speak with the man 
masterminding the festivities. 

Steven Smith has been manager of the 


Victoria Symphony for five years. He came . 


here after serving time (so to speak) in 
Kingston, Ontario as manager of the sym- 
phony and technical director ofa local the- 
atre company. During his time in Victoria, 
Smith has seen the orchestra emerge from 
under a sizable deficit to become one of 
the few orchestras in Canada “in the 
black.”’ 


A glance through the 1988-89 survey of 


Canadian Orchestras reveals that most ma- 
jor orchestras in the country are stagger- 


ROBOCOP II: 


in review 


“It’s not what you’re selling. It’s what 
you’re buying’. The words to Fugazi's 
“Merchandise’’, off Repeater, keep going 
through my head as I watch the new Ro- 
bocop II. A refrain to the ever present stac- 
cato chorus of gunfire. A refrain for the 
nineties, considering the upsurge of envi- 
ronmentalist sentiment: buzzwords like 
“ethical purchacing’’; and ‘“‘corporate 
greening’... 

The basic premise in Robocop II is that 
there is a new designer drug on the street: 
“Nuke’’ (available in four designer fla- 
vours, to fit your every mood: ‘‘White 
Noise’”’; “Black Thunder’; “Red Ramrod’’; 
and ‘‘Blue Velvet’’), and itis tearing Detroit- 
of-the-Future apart. Nuke is manufactured 
and sold by a cult leader named Cain. In 
his hideout, Cain has a shrine to the Cult of 
Personality — Elvis remains; pictures of 
Jesus and Ollie North. Cain also has a mes- 
siah complex. At one point he says, “Jesus 
had days like this, hounded and at- 
tacked’’. 

The Detroit Police force is run under 
contract by a mega-corporation Omni 
Consumer products. The corporation has 
cut the force’s wages and forced a strike in 
order to aid a hostile takeover of the city 
govermmment. Get it? So, the Mega-Corpo- 
ration-Czar and the Drug-Warlord/Mega- 
lomaniac/Cult Leader work together; the 
corporation likes the way Cain is turning 
Detroit into a Warzone/Babylon, and Cain 
likes having no interference. 

Refrain: ‘‘It’s not what you’re selling, it’s 
what you’re buying’’. 

Both the Corporate Czar and the Drug 
Warlord have power because both have 
something that everyone wants. The 
movie focuses the connection between 
the two further — Both say: ““We’re gonna 


385-3413 


make ‘Made in America’ mean something 
again’’. It reminds me of the C.I.A. import- 
ing cocaine into the U.S. to help finance 
the proxy war against the Sandanistas. 
Refrain. 

And Irony. The first Robocop movie was 
popular not only because of the supera- 
bundance of violence, but also because of 
the ‘‘message’”’ in the movie; a message 
that went beyond the usual ‘‘men must be 
tough to survive” that underlies action/ 
adventure movies. Well, Robocop II has a 
message, too, and the irony is both inten- 
tional and unintentional. At one point, the 
board of directors of the Corporation de- 
cides that Robocop is too violent. The peo- 
ple on the board are concerned, as 
parents, about the role model presented to 
their kids. Well, that got a chuckle. A self- 
conscious stab. A post-modern jab. Inten- 
tional irony. 

The producers and director missed a 
larger irony, however. A dominant theme 
of the movie is of the dehumanizing effect 
of Big Business on both the people in- 
volved in the corporate world, and the 
people affected by it. The irony lies in the 
fact that Robocop II isa movie made by the 
corporate world, and as an extremely vio- 
lent movie, objectifies and dehumanizes 
human life. With one hand, the movie de- 
cries the impersonality of Big Business, 
and with the other, reinforces it. So, the 
only statement made by Robocop II is a 
hypocritical one. 

You could go and see the new Robocop 
movie. If you liked the first one, you'll 
probably like this one, too. Or you could 
not go, and take the money you saved, and 
buy the new Fugazi record. Which is what 
I'd do. 


Andrew Samuel 


Victoria’s Largest Supplier of: 
SHEET MUSIC 
INSTRUMENTS (Sales, Service, Rentals) \ 
ELECTRONICS 


WARD MUSIC 
911 Fort Street 
Victoria, B.C 
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ing under the burden of enormous 
deficits. Last season, Kitchener-Waterloo 
had anaccumulated deficit of $331,000. Or- 
chestra London was below the line by 
$209,000. The Toronto Symphony was in 


‘the red for $589,000. Thunder Bay has been 


carrying a $158,000 deficit; Calgary, a 
$256,000 deficit, and the list goes on. 

But in that same year the Victoria Sym- 
phony made a modest profit. Smith sug- 
gests two factors that help to explain the 
symphony’s enviable position. 

According to Smith, the consistency of 
administrative personnel in the last five 
years has allowed for an important “‘con- 
tinuum of thought.”’ The orchestra is cur- 
rently in Year Four ofa ten-year plan. It has 
already achieved a major goal — to be in 
the black — and future plans include a 
possible World Tour in 1993 in conjunction 
with the launching of the Commonwealth 
Games to be held in Victoria the following 
year. 

A change in artistic leadership is an- 
other factor that has contributed to the or- 
chestra’s financial resuscitation. The shift 
was long in coming for the organization. 
After Paul Freeman’s departure, there was 
an entire season of guest conductors, fol- 
lowed this past season with newly-appoin- 
ted music director Peter McCoppin 
available to conduct only a few concerts. 

But despite unsettled leadership condi- 
tions, the symphony audience has grown 
dramatically over the last few years. Smith 
boasts that next season’s ticket sales are 
“going like gangbusters!”’ 

The season officially opens on Septem- 
ber 30th at the Royal Theatre with a con- 
cert in the ‘‘Masterworks’”’ Series. The 


programme includes Sc humann’s 
“Spring” Symphony and Rac hmaninoff’s 
3rd Piano Concerto featuring guest soloist 
Robert Silverman. 

Other artists slated for the season in- 
clude; cellist Tsuyoshi Tsutsumi, violist Ri- 
vka Golani, flutist Marina Piccinini, mezzo- 
soprano Catherine Robbin, and pianists 
Bruce Vogt, May-Ling Kwok and Anton 
Kuerti. 

Smith hints that there may be an outdoor 
event, a “major spectacular,” sometime in 
August to kick off the anniversary season. 
One can only speculate — perhaps the 
“William Tell’? Overture played by the or- 
chestra perched ona convoy of Tally-Ho’s 
along Dallas Road. Or perhaps a more ur- 
ban experience — Wozzeck performed 
atop View Towers. Didn't Furtwangler 
once say, “The artist must be as much 
above the political controversies of the 
day asthe artwhichheserves’’? \ | 

Inany case, keep your ear to the gro nd; 
who knows from where the trumpet shall 
sound. | 

It seems that with the combination of 
Steven Smith’s business sense, Peter Mc- 
Coppin’s audience appeal, and the or- 
chestra’s high level of musicianship, the 
Victoria Symphony is going full speed 
ahead. And the only tickets they will get 
are the ones handed to them at the door by 
concert-goers all season. 

For more information on the Victoria 
Symphony’s upcoming season, call the 
Symphony Box Office at 385-6515 or visit 
them at 846 Broughton Street (Lower Level) 
from Monday to Friday 10:00 a.m. to 4:30 


ees Suzanne Edmonsun 


Everywomans 
Books 


Mon - Sat 10:30 - 5:30 
641 Johnson, Tel. 388-941 1 
VICTORIA, B.C. V8W 1M7 


women's fiction & biographies, women's studies, lesbian 
literature, health & wholeness, books for children 
Write for free Everywomans Booklist published 3X per year. 


The Films of Iceland 


8 Canadian Premieres 
9 Victoria Debuts 
Visiting Directors and Lecturers 


Info 721-8365 
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Interviewed by Tania Wegwitz 


sat at the cafe table witha 

walkman and earphones on. 

Across the table, wearing an 

expectant expression on his 
face sat a friend of mine. Playing in 
the walkman was a tape he had re- 
cently purchased and wanted me to 
hear, a six song E.P. entitled, It’s Yer 
Money I’m After, Baby. 

I listened patiently to the hiss of 
whirling tape and dead air space, and 
then music began to blast through the 
air. As an automatic reflex, or more 
likely a gig-conditioned response, I 
began to nod my head to the thump- : 
ing bass line and incessent beat. 
Then the singer began to chant the 
lyrics, began to sing sweetly of the 
bennefits of having Rick Astley ina 
noose. A grin spread across my face; 
now this was something that I could 
relate to. 

That was the first time that I had 
ever heard anything by the Bnitish 
band The Wonder Stuff, a group 
whose music has taken England by 
storm. Their latest vinyl effort, Hup, 
has won them much praise from both 
media and fans alike for its witty and 
often irreverent lyrics, and its diverse 
and original musical stylings. Never 
stagnating in one genre for long, on 
Hup The Wonder Stuff moves from 
the psychedelic fusion of “‘Good 
Night Through,” to the quirky coun- 
try sounds of ‘““Golden Green;”’ from 
the lamenting ‘‘Thirty Years in the 
Bathroom,” to the hint of reggae that 
can be found in ‘Piece of Sky.”’ 

I recently had the opportunity to 
talk to the band’s guitarist, Malcolm 
Treece. He was eager to talk about 
the band’s music and the source ofits 
diversity: ‘“When we came to do the 
Hup album, we didn’t think about The 
Eight Legged Groove Machine al- 
bum; we’d already made that album 
and we could see no point in making 
another album the same as that. So we 
went along to try out different ideas 
and different instruments. 

We’ve always been a band who 
play for ourselves, to be honest. You 
don’t try to cater to anyone else. It’s 

quite a selfish business. There’s no 
point in writing songs for someone 
else who may or may not like them- 
That just defeats the object of what 
you’re doing. I’ve always thought that 
the best buzz in the world is to get 
into a rehearsal room and start work- 
ing ona new idea and you look - 
around and can see that everyone’s 
thinking ‘yeah’ and just having a 
laugh and working it out. Then you 
know it’s good. That’s the best thing’’. 

Along with musical styles, The 
ing mith Stuff have been experiment- 


ing with less predictable instruments. 

> newest addition to the band, Mar- 
tin Bell, is responsible for the 
mandolin, banjo, and fiddle that can 
be heard on the album. As Malcolm 
explains: ““We were recording some 
tracks and we decided that we 
wanted more than guitar solos. We 
asked Pat Collier, the producer who 
produced both the albums, if he 
knew anybody who played fiddle. So 
Martin came along and played his bit 
with us on tour for about a year. Then 
we said,‘Well, you might as well join 
the band full time.’ He’s a jack of all 
trades, really; he can play almost any- 
thing.”’ 

In addition to the less usual 
stringed instruments, the band also 
expenmented with keyboards, enlist- 
ing the help of James Taylor. “James 
Taylor is a friend of Martin Bell’s and 
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he’s got a band named the James Tay- 
lor Quartet in England. We wanted 
the keyboards in ‘‘Don’t Let Me 
Down Gently” to be done like a ham- 
mond organ. Well, he isa hammond 
organ player so he dragged all of his 
hammond organ things up to the stu- 
dio and he played ona couple of 
tracks.”’ 

This is the band’s first tour since 
their bass player Rob Jones, also 
known as The Bass Thing, left the 
band at the end of last year. As Mal- 


colm explains, “It’s a bit sad. Afterall, 


he’s a mate you know. We all said that 
if we ever stopped enjoying it, we 
would stop altogether. Rob stopped 
enjoying it, so he decided to quit. 

“Rob used to like thrash metal 
which is brilliant because that puta 
lot of aggression into our music, and 
we've learned from that.”’ 

With song titles like “Astley in the 
Noose,”’ “It’s Yer Money I’m After, 
Baby,’’ and “‘Radio Ass Kiss,”’ it is evi- 
dent that The Wonder Stuff are dead 
set against such things as an incredi- 
bly corrupt and pathetic music 
industry. For all of their accomplish- 
ments, the band still comes across as 
fiercely independent. I asked Mal- 
colm about how the band treats their 
newly achieved success: 

‘“We’ve never planned this route. 
We’ve just meandered this far. To be 
honest, what’s gone on has been 
news to us, really. You don’t really set 
yourself up to playing arenas butifa 
band becomes popular, what can you 
do? 

‘“‘The most important thing I can see 
is to keep control over what you’re 
doing rather than thinking you’ve 
made it once you’ve signed to a major 
record label. Because really, you’ve 
accomplished fuck all. Basically all 
your headaches come from there. 
You’ve got all these jerks saying: 
“You've got to do that, that’s the way 
it’s done,’ which is completely 
wrong. The best way is the way that 
you feel most comfortable. 


‘“We’re getting big in England but 
we re still credible. We do all of the 
releases ourselves; still do the art- 
work ourselves. ‘“We disagreed [with 
the record co.] on the single ‘‘Disco 
King.”’ We made it and they didn’t 
want to release it because it wasn’t on 
an.album. We wanted to release it be- 
Cause it was the right time to release 
it...we had the song. So we argued 
with them and the song was released 
and it went straight into the charts so 
the company had to apologize, you 
know: ‘We’re sorry, blah, blah, blah.’ 


The band also ran into problems 
with their label on a European tour 
that ended in disaster. “‘The first time 
we toured Europe, we got as far as 
Frankfurt, Germany and we just said 
forget it. We didn’t hate Europe, we 
were just fed up with that tour at the 
time. We were pushed out there still 
feeling our way along and the com- 
pany still wanted us to promote the 
last album. We kind of said, ‘Okay, but 
why are we promoting this album 
when we want to be working ona 
new album and writing new stuff?’”’ 

The Wonder Stuff did not tour Eu- 
rope again until just recently when 
they went on tour there and in North 
Amenica with The Mission. For- 
tunately, this tour has been a lot better 
than the last one. “It’s been quite a 
good tour, especially when people 
are saying that it’s quite unusual the 
two bands are playing together. 
We're friends with The Mission. Al- 
though we are opening up for them, 
it’s more ofa joint thing. We’re push- 
ing them every night, which is great. 
We’re not giving them an easy ride, 
which is all part of it; they want that, 
they appreciate that, it fires them up. 
It’s the wrong idea that if you’re the 
main band, you geta shitty support 
band on the road because you can 
blow them away. It just makes the gig 
really shitty for everyone. There’s no 
atmosphere going on. So we do our 
bit. We’re here to play for ourselves 
anyway.’ (In this humble reporter’s 


opinion The Wonder Stuff were abso- 
lutely amazing live; they blew The 3 
Mission away. At the gig, a man that 
was standing near me just shook his 
head in awe at their performance and 
said ‘“These guys are too good. You’!l 
never see them playing here again.’’) 

Besides collaborating on a tour, 
The Wonder Stuff and The Mission 
have also been working together on 
an event called “‘A Day of Conscious- 
ness’’. ““‘Us and The Mission had this 
idea based ona gig that I saw in my 
youth in London where a lot of bands 
like the Clash and that played. It was 
brilliant... free and for Rock Against 
Racism. People turned up and put 
their wares for show like Green- 
peace, but no one was really 
preaching this or that. We thought it 
would be a really good idea because 
London hasn’t done something like 
that in a while.” 

“We arranged the gig and and it’s 
going on in July, or August maybe, in 
a big common in London and there’! 
be bands playing for free. The origi- 
nal idea, though, seems to have gone 
amiss at the moment. Originally we 
had an idea of getting the record 
companies to put the money in so that 
they could make a video of it or 
something and they could pay a thou- 
sand pound each and work it out and 
pay the costs. I think that now what’s 
happened is that Robert Plant’s play- 
ing so consequently we’re not 
playing. 

“The money had to be found some- 
where but we had hoped that there 
would be other ways of doing it than 
getting...a established artist to do it. 


We didn’t want that to happen at all. 


We didn’t want to be top of the bill. 
We would have liked to have played 
first, actually. The order wasn’t sup- 
posed to matter; it was all going to be 
pulled out ofa hat to see who goes 
on. The Mission...the Waterboys 
were going to play and Sinead 
O’Connor was going to do some- 
thing. But now, obviously Robert 
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Plant is going to want to go on top. 
And now everyone starts pulling 
strokes and it gets to be a waste of 
time. I’m sure he’s a very nice bloke 
but that wasn’t the idea behind the 
day, that’s all. 

As it stands, we wanted it to be an 
alternative kind of do rather than say 
a Live Aid bollocks, so that maybe 
smaller bands could play and get 
some focus... bands kind of like our- 
selves. Jane’s Addiction were going 
to play, they still might be...Buffalo 
Tom and other sorts of bands like Di- 
nosaur Jr. It would make it a better 
day with that kind of band playing 
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out and listen to music in a small 
venue during the games. 

From Aug. 5-9 the Wise Hall will 
host a coffee house for women. Ac- 
cording to Hogan, ‘‘there will bea 
cross-section of entertainers repre- 
senting the gamet of lesbian and 
women’s experience.” The events 
will be smoke and alcohol free. The 
organizers went through numerous 
tapes and written submissions that 
were originally sent to the Celebra- 
tion ‘90 office and solicited tapes 
from women all over North America. 
Performers tentatively scheduled in- 
clude Vancouver based accapela 
group Aya, folk singer Sue © 
McGowan, comic Lovie Sizzle, San 
Francisco based artists Elaine Towns- 
end and K.C.Frogge. 

In 1988, Sound and Funes pre- 
sented a small women’s music 
festival in New Brighton Park where 
over 800 people attended. For Pat 
Hogan it was the beginning of her 


dream to present an on-going festival, 


the first of its kind in Canada. Pro- 
ceeds from the coffee house will go 
towards actualizing this dream. 

The former site of Expo 86: Enter- 
prise Center and Plaza of Nations will 
host all day entertainment for a nomi- 
nal charge. Producer, Elaine 


rather than dinosaur bands who al- 


ways play every gig and try and push 


their careers on further when there’s 
no need for it, you know what I 
mean.” 

The Wonder Stuff clearly are in the 
music soley for the fun of it and this 
mentality comes through in their mu- 
sic. They refuse to be just another 
clone. As Miles Hunt, lead singer of 
the band once said: ‘‘I think in the 
end people want to be entertained, 


and rather than being a nice, patroniz- 


ing, boring old rock band like any 
bunch of wankers can bé, we ba- 
sically just go for the other end of it.” 


Arrowsmith is coordinating the gig 
for August 9 which will feature all wo- 

men performers. The women of 
Vancouver raised over $10,000 ata 
cocktail party hosted by producer 
and comic Robin Tyler. While con- 
firmation of acts was unavailable at 
press time it is anticipated that some 
big names from North America will 
be headlining. The concert will be 
from 4pm-9pm at the Plaza of Nations. 
A film and dance festival will also be 
happening, not to mention all the 
sporting events. 

Organizers have been over- 
whelmed by the support of the 
“straight” community and anticipate 
harmonious relations with most of 
Vancouver. There has been some 
backlash from right wing groups but 
their attempt at scare tactics months 
ago seems to have created new alli- 
ances with the gay heterosexual 
community. Remember those full 
page ads that ran in the Sun and Pro- 
vince? Consider yourself fortuanate if 
you don’t. 

Tickets for all cultural events are 
available through Ticketmaster and 
more information can be obtained by 
calling 68-GAMES in Vancouver. 

CFUV broadcasts Gay/Lesbian 
magazine (from San Francisco) every 

Tuesday at 8:30 pm. 


Lauri Nerman 


RECORDS, TAPES & CD’S 


15% OFF ALL SUB POP PRODUCT! 
(WHILE IT LASTS) 


PU) S  MUDHONEY, SOUNDGARDEN, TAD, \. 
RECORDS THE FLUID, AFGHAN WHIGS, : 
- WALKABOUTS, NIRVANA AND MORE! \ 
FOR THE MONTH OF AUGUST 
AT FUNHOUSE RECORDS 


NEW & USED 
535 YATES ST. BESIDE THE PARKADE 


OPEN 7 DAYS AWEEK 389-2828 
WE BUY, SELL & TRADE 


nterested in advertising’ 
Info: 72-5704 


RECORDS: TAPES-C.D'S 


ROCK, FOLK, BLUES, TOP 40, SOUL, C & 


CASH FOR YOUR MUSIC COLLECTION 


3200 ISLAND HIGHWAY (COUNTRY CLUB MALL) NANAMAO, B.C. 


PUBLISHING & DESIGN 


STUDENT UNION BUILDING UNIVERSITY VICTORIA 


We produce: 
° Offbeat ¢ The Martlet ¢ Cinecenta schedule & posters 


e Harpo’s posters & calendar °® logos ° business cards 
e brochures ® menus ® resumes 


We are located in Room 108, Student Union Building, UVic. 
University of Victoria rmMKREIRATE iN tii 
Students’ Society 


Phone 721-8354 or Fax 721-8728. 
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by Mimi Superfuzz 
L7Z 
Shove b/w Packin’ a Rod 
(sub pop) 


~ The most aggressive band playing to- 
day. Their songs are foul with less than 
pretty reactions against female roles and 
“some guy [who] just pinched my ass”. 
Considering that they hail from David Lee 
Roth’s ‘‘California Girls” town, it’s not hard 
to understand why these four women 
choose to be noisier and grungier than any 
other sub pop band. 

Ask for their new 12” on sub pop ata 
good record store near you. But before you 
do that, listen to CFUV, Monday, July 16 
and 23 at 9:00 for L7 and other women who 
kick butt. 

DICKLESS 
I’m a Man b/w Saddle Tramp 
(sub pop) 

Four women from Seattle satirizing tradi- 
tional stereotypes. They do it so seriously, 
it’s scary. You’ve heard a lot of bands de- 
scribed as playing sludge but only the 
Dickless are a genuine wade through the 
sediment. And like true pond scum, it’s on 
green vinyl. | 
DINOSAUR JR 7 
The Wagon b/w Better than Gone 
(sub pop) 

Dinosaur Jr. always reminds me of a 
place I’d like to be. I’m not sure where it is 
but I felt closer to it when I heard “ The 
Wagon’’. Maybe its the characteristic less- 
than-crisp sound and muddy guitars creat- 
ing beautiful harmony that in- 
vokes....Anyway, I could listen to these 
two songs over and over and hear some- 
thing different everytime. And for those 
who care about detail, the viny] is the same 
shade as the doll’s pink hair on the cover. 
MR. T EXPERIENCE 
So Long Sucker b/w Zero 
(Lookout) 

Light, bratty vocals and punk guitar. You 
can sing-a-long to the chorus or listen to 
MTX take a stab at pop culture. It’s good 
but it’s not as huggable as Night Shift at the 
Thrill Factory (Rough Trade) with its songs 
about Velveeta and Phil Donahue. 
MUDHONEY 
(sub pop) | 

For those of you who like to be on top of 
the latest, this was recorded in March 1990 
in the far off land of Australia. There are 
three songs on this 7’; two are typical of 
the Mudhoney onslaught of Seattle sick- 
ness. Yummy. In the third song there’s a 
change in vocal pitch and the guitar play- 
ing is simplified to create a sparse 60’s 
garage sound minus the silly “wahini bi- 
kini’’ lyrics. 

ALICE DONUT 
Demonologist b/w Boyfriend 
(Alternative Tentacles) 

This is the funniest band singing about 
trash culture. Do you remember “I cut a 
Woman in the Ten Items or Less Lane” 
(“Consumer Decency’’) off the LP Bucket- 
fulls of Sickness and Horror in an Other- 
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Quality Used Records, Tapes, & CDs 


BUY, SELL, TRADE 


107 - 3 Fan Tan Alley | 
382-5543 
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wise Meaningless World? 

The social commentary is not as promi- 
nent on this 7” but their is a punked up, 
venomous version of the traditional ‘““My 
Boyfriend’s Back’’. It’s music for dancing, 
laughing, and slamming. 


CLIVE GREGSON AND» 
CHRISTINE COLLISTER 


_ A Change in the Weather 


(Rhino) 

~The story goes that Richard Thompson 
suggested Clive Gregson and Christine 
Collister try doing some club dates in Eng- 
land following a break from touring with 
him. They took his advice and ended up 
being Bnitain’s top drawing folk duo. A 
Change In The Weather is their third re- 
lease, preceded by Mischief, a fine studio 
work, and Home and Away, alive acoustic 
album. 

It is hard to really pin them in one musi- 
cal category as they touch on folk, rock, 
blues, jazz and country. Clive is an accom- 
plished songwriter, starting with his early 
days as leader of the Brit band Any Ignor- 
ble. Put that together with tight harmony 
Christine’s soulful voice and you get a 
combination that clicks. Clive is a wizard 
on numerous instruments as well as a 
sought-after record producer. He has re- 
cently produced both The Oyster Band 
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NEWS NEWS NEWS NEWS 


CFUV FM 102 has immediate 
openings for news 
announcers, reporters and 
sports personnel. Must be 
available to work mornings 
and/or afternoons. Two 
hours per week. No 
experience necessary, as 
training is provided. For 
more information, call the 
News Director, CF UV, at 
721-8702, Or 385-7570. 
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and Vancouver’s own Stephen Fearing. 
' Clive and Christine’s records usually 
have a blend of tender love ballads and up 


‘tempo tunes. The song material has a nice 


balance between relationships, good so- 
cial comment, and just plain fun. ‘This is 
the Deal’ is a candid look at family vio- 


lence, ‘(Don’t Step in) My Blue Suede 


Shoes’”’ tips the hat to Elvis and his influ- 
ence on EVERYONE, while “Jumped Up 
Madam” refers to the British political situa- 
tion. : 

Their live shows are a treat for all music 


lovers. They have played Victoria twice 


and are at the Vancouver Folk Music Festi- 
val this year. So with any luck we'll see 
them in town again soon. If your latest mu- 
sical purchases have been so so, try this 
and discover a musical treasure. 


N. Tandberg 


DEL FUEGOS 
Smoking in the Fields 
(R.C.A.) 

The Del Fuegos are a guitar oriented 
roots rock band, not unlike the Bodeans or 
the moodier Green on Red. Starting out 
from their native New York in the early 
eighties, they have produced consistent 
good rock and roll albums. Like most alter- 
nate rock groups, however, they are not 
well known except to the university crowd 
and dedicated music followers. On this 
release their sound has progressed be- 
yond straight guitar, bass and drums. They 
have added “the heavy metal horns,”’ 
strings, piano and harmonica touches to 
the songs. 

Rick Danko, formerly of The Band, offers 
his vocal work on ‘‘Stand By You.’ Some- 
times The Band’s influence can be heard, 
especially on the slower numbers. There 
are no message or “‘political’’ songs here, 
just the basic bare bone lyrics best known 
to good old rock and roll. 


N. Tandberg 


STEELPOLE BATHTUB 
Lurch 
(Boner Records) 
Bitchin’ 
Shugmut Walupski 


RAY CONDO 
AND HIS HARD ROCK GONERS 
Condo Country 

Ray Condo and His Hard Rock Goners 
spun the big wheel out west this past 
month with their newest release Condo 
Country. Previous albums, Crazy Date and 
Hot n’ Cold were good slabs of wax but 
Condo Country offers a new class of diver- 
sity. One side is urban, r&b, city, rock 
n’roll, and the other side is hillbilly, blue- 
grass and cajun. This undisguised differ- 
entiation should result in a larger listener 
crossover. There are bumers here, but Ray 
doesn’t seem to be up to his usual de- 
mented screaming self. 

Songs aside, the physical packaging of 


L7 photo: Alice Wheeler 


Ray Condo and his Hard Rock Goners is a 
seller, offering a comical image of the Ca- 
nadian cowboy living the wild and wooly 
city life. Album covers are designed by 
band members with bass violinist Clive 
Jackson on cover painting, drummer Peter 
Sandmark on photos, and guitarist Eric 
Sandmark on graphic design. 

Some enthusiasts are pinning hopes on 
sleazier tunes for the band’s next album, 
but Condo Country more than holds its 
own. 


Elspeth Haughton 
HARD ROCK MINERS 
PlayCityBilly 
(Teamworks) 


Here’s an original Vancouver band play- 
ing darned tootin’ tunes. 

The traditional ‘‘Single Girl’’ and the 
contemporary ‘‘Kiss’’, saddle snugly 
against their own songs such as whoop-it- 
up ‘‘Whiskey Whiskey” and somber “Jim 
Garoo’’. 

“White Lightning” wasn’t fever raising 
on their first cassette, Making the Bed- 
rock, and it isn’t much better here. How- 
ever, the production quality is better. It’s 
much easier to enjoy an album when the 
lyrics are distinguishable. Available at 
Track Records, Vancouver, or write to 867 
Hamilton Street, Vancouver, B.C. V6B 2R7 


Elspeth Haughton 


NANCI GRIFFITH 
Storms 
(M.C.A.) | 

Here is another artist so deserving of 
recognition yet hardly known outside of 
her Austin, Texas home. She joins a list of 
unknowns that includes Lucinda Williams 
and Katy Moffatt. This marks Nanci’s 
eighth release and anyone that claims to 
be knowledgeable about music should 
have them all. 

Country folk music just doesn’t get any 
better than this. Her writing draws on her 
growing up experiences, relationships, 
and the world’s situation. She is one of | 
those rare artists whose lyrics are just as 
important as the music. On Storms’ she is 
not afraid to make a social comment (“It’s a 
Hard Life Wherever You Go’’) or to bare 
her soul in songs like “I Don’t Wanna Talk 
About Love.” The centerpiece of the al- 
bum is the title song ‘‘Storms’’ written by 
Eric Taylor. Teylor’s ‘‘Storms’’ gives Nanci 
another opportunity to show what an emo- — 
tional and moving singer she is. 


N. Tandberg 
WEDDINGS, PARTIES, ANYTHING 
The Big Don’t Argue 
(WEA) 


If you’ve been looking for a band that 
fills the gap between the Pogues and The 
Men They Couldn’t Hang, this is it. Austra- 
lia’s Weddings, Parties, Anything are the 
perfect combination of rowdy, rogue folk 
rock. Besides The Big Don’t Argue, you 
can search out Roaring Days and (if you are 
lucky) Scorn Of The Women. Lead singer/ 
guitarist Mike Thomas is one of Australia’s 
best song wniters who definitely has not 
received the credit he deserves. How- 
ever, Weddings, Parties, Anything are not 
a one man band. All the members are skill- 
ful and accomplished, especially Mark 
Wallace’s accordion work. 

They have toured constantly since 
Roaring Days and are favourites on the Ca- 
nadian club circuit. Once you see their live 
show you'll understand why. “‘Knock- 
backs in Halifax” should pick up the ears 
of Canadians. It says all there is to say 
about music and the bar scene. 

History and folk lore are explored in 
many of Mike Thomas’ fascinating songs. 
However, he does have a softer side as 
well and can wnite heartfelt songs on love 
and relationships. In this vein are “Hug My 
Back,”’ “‘Darlin’ Please,’ ““Manana, Man- 
ana,’ and “‘The Wind and the Rain.”’ 

With strong melodies, excellent musi- 
cianship, good subject material and a 
kicking live show; maybe one day this 
group will get the recognition they de- 
serve. 


N. Tandberg 


LOVE CAMP 7 
Love Camp 7 
(Bowlmor Records) 

At first I thought this band sounded like 
Robyn Hitchcock rocking a la Neil 
Young. Then I thought it sounded like Neil 
Young after he’d eaten something Robyn 
Hitchcock had prepared for him. I figured 
-it out; it’s as if Neil Young jumped inside 


. Robyn Hitchcock and decided to make a 


record. 

Trying to come up with a comparison 
only proved that Love Camp 7 stand on 
their own as a guitar based band whose 
songs are a copesetic blend of surreal per- 
sonal stories and estranged reality. Al- 
though this record gets garage-like at 


times, it leaves you with the question, 
‘Was that too tuneful to be a garage 
song?” 
They’re from New York; does that ex- 
plain anything? 
Shawn Walsh 


POUNDING SERFS 
Pounding Serfs 
(K Records) 
I’ve got to hand it to K records. They’ve 
got another groovy local band for their 


under-rated independant label based in > 


Olympia, Washington. K Records is the 
home of the legendary “International Pop 
Underground,” which is a series of 7” re- 
leases that include such Pacific Mid West 
bands as Girl Trouble, The Few, Mecca 
Normal, The Flatmates, Some Velvet Side- 
walk and of course Beat Happening. 

The Pounding Serfs is predominantly a 
guitar band, so it comes as a pleasant sur- 
prise that it can sound great at both low 
and high volume. There are also some ex- 


cellent mixes of acoustic and electric gui- 


tars that create songs which tend to hook 
you with their sonic mesh rather than their 
finesse. The record ranges from the open- 
ing crunch and twangle of “Calling Col- 
leen”’ to the sleepily seductive finale ‘To 
Go Nowhere,” and reaches for the heights 


of roots pop/garage rock in between. 


Shawn Walsh 


HR 
Charge 
(SST/Cargo) 

HR is the throat of the DC band Bad 
Brains which combine politics, quickness 
and the reggae message of unity to create 
a sound that is still a kick in the pants for 
anyone who thinks hardcore punk is only 
played by white, middle-class kids. 
Charge is HR’s third solo effort; others are 
Viva Azania and Singin’ in the Heart. With 
younger brother Earl Hudson (also of the 
Bad Brains) on drums, this all reggae al- 
bum carries the same sentiment and 
power of the Bad Brains. However, every- 
thing is slowed down and played quieter 
and it’s all done without becoming slug- 
gish and redundant. 

The Bad Brains have just released a live 


~ album, The Youth are Getting Restless, of 
old tunes from ‘79-’87 but it’s worth check- 


opnay re eT eae Me ae 


ing out for the cover of the Beatles’ “‘Day 
Tripper” and the Stones’ “She’s a Rain- 
bow”’. 


Gordon Head Ted 


BULLET LAVOLTA 
Gimme Danger 
(Metal Blade) 

This is big sound from five guys in Bos- 
ton who play fast with a touch of metal 
guitar and gruff vocals — but it’s neither. 
How could it be either with songs like 
X-Fire (live version of song off last LP The 
Gift) and a cover of Kiss’ “Detroit Rock 
City’’? 


Gordon Head Ted 


SECTION 46 
By Myself 
(Incentive) 


ONIONHOUSE 
Onionhouse 


(MassHow Music) 


HUMP 
Grandma 
(Pig Eye Records) 

Three new cassettes — examples of 
three very different yet equally enjoyable 
Victoria bands. The first, SECTION 46, are 
long-time members of the Victoria scene, 
and this new cassette should show you 
why. The 20 songs on By Myself run the 
gamut from thrash hardcore to poppy me- 
lodics to hard-edged reggae, and all have 
one thing in common — raw emotion. This 
tape is one of the most sincere releases 
from a most sincere band. Instead of com- 
plaining about social ills in a detached 
whine, singer Tony Goluza roars, bare-fac- 
edly revealing the intense levels of rage, 
despair and dedication which he feels. He 
then goes on to devote songs to emotions 
like love and hope that most hardcore 
singers are scared to admit. 

Drummer Jason Siska also takes a very 
credible turn at the mike, and guitarist Rob 
Nesbitt appears briefly on what is, quite 
frankly, the punkest thing ever. Only Dan, 
the bassist, doesn’t sing, but maybe he’s 
just shy. This is the genuine article, a hard- 
core band who mean what they say, and 
that’s reason enough to purchase this tape 
immediately. tery | 

ONIONHOUSE also fill their songs with 
emotion. Three of the four tunes on the 


tape are paens to love gone sour and the 
other a statement against racism and gen- 
eral bias. The music they play is a hard- 
rocking funk mixture showing smoothly- 
mixed strains of such bands as the Bad 
Brains, Sound Garden and the Red Hot 
Chili Peppers, with a small hint of metal, 
reaching back to drummer John London, 
guitarists Steve McBean and Tolan 
McNeil’s roots in Mission of Christ. This 
trio demonstrate considerable ability 
throughout the tape, as do bassist Shawn 
Ross and frontman Dave Knight, whose 
soulful vocals are probably the most musi- 
cal of any lead singers (in a band playing 
this style of music, at least). The few songs 
on this tape are well-recorded and repre- 
sentatives of a band that tends to blow au- 
diences away at live shows (guys probably 
shouldn’t bring dates to one of their 
shows, though, as the band has the habit of 
drawing attention from women in gen- 
eral). 

You wouldn’t really have to worry about 
losing your girlfriend to HUMP. (or your 
boyfriend, for that matter), but you should 
probably keep an eye on your liquor cabi- 
net if they’re around. HUMP. are two guys 
(Mike and J.P.), a drum machine, distortion 
and a lot of alcohol (and perhaps a few 
less-legal substances as well). The music 
ranges from ultra-mellow Butthole Surfers 
space-out to Big Black-style blitzkrieg, and 
mixes them up in a blender that’s been 
used to grind glass. The production is a 
wee bit too murky on one or two tunes for 


optimum listening pleasure. It’s not politi- 


cally correct at all but it’s fun. 

All of these tapes should be available at 
downtown record stores if at all (HUMP’s 
demo is pretty rare), so you have no ex- 
cuse for not getting your copies today. 


M.P. Allen 
MECCA NORMAL 
Cardboard Box House of Love 
(K Records) 


Mecca Normal is the sort of band that 
makes me wonder, ‘Should I write reels 
and reels of commentary, or keep it short 
and sweet?” For example, the B side of 
their latest release (the International Pop 
Underground Vol. XI) is a song called “‘He 
Didn’t Say,” and the lyrics are as follows: I 
never knew/What he thought/He didn’t 
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say/I never knew/What to say. That’s it. 

I decided to be quite ambiguous about 
the whole thing and say that if you’ve al- 
ready heard and like Mecca Normal, you 
will undoubtedly like this seven inch re- 
lease as well. Jean Smith’s whining, almost 
cracking vocals and David Lester’s guitar 
playing (which often frees itself from con- 
vention) have decided what they want to 
sound like and are sticking to it regardless. 


Shawn Walsh 
TOM NORTHCOTT 
The Best of Tom Northcott, 1964 - 1971 
(Neptoon Records) 


From 1964 to 1971 Tom Northcott was an 
important figure, both artistically and com- 
mercially, in the Vancouver music scene. 
Whether through his interesting, albeit 
commercial, folk-rock singles or through 
his record label New Syndrome (with 
groups like The Collectors on its en ie 
Northcott helped set the scene for much of 
what occurred in Vancouver in those 
years. Now with this retrospective, one 
can gain a greater sense of both the artist 
and the period. | 

From his early years to his 1971 retire- 
ment, the common threads to Northcott’s 
music remain his quite “lovely” voice and 


a ringing guitar. The two 1966 singles from 


the semi-legendary Tom Northcott Trio 
display both threads, whether it is the 
emotionally charged “Just Don’t’’ or the 
faster, more garage feel of ““Going Down.”’ 
Following that group’s dissolution, North- 
cott released a number of well produced 
solo singles marked by a poppy folk-rock 
sound. The cover of Donovan’s ‘‘Sunny 
Goodge Street” and the dreamy version of 
Dylan’s ‘Girl From the North Country”’ 
best represent this period of his career. 
However this was also the period of many 
groovy, psychedelicized B-sides featuring 
backing by the swell Vancouver group 
Spring. ‘‘Who Planted Thorns in Miss 
Alice’s Garden”’, is an interesting example 
of this sound. It is originals such as this that 
give the album its validity. 

Thus by the end of the album, the lis- 
tener is left with the faint hope that this is 
only the beginning to a concentrated reis- 
suing of early Vancouver rock groups, 
which will transcend the fine but limited 
History of Vancouver Rockand Roll series. 


Lester Sanchez 
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Stompin’ Tom 


Stompin’ Tom Conners. My dad used to 
play him all the time when I was growing 
up. I used to sing along to “‘Sokulska 
Polka’ and ‘‘Muk Tuk Annie,” in fact, I still 
know all the lyrics. Then came the time in 
my life when Stompin’ Tom was just NOT 
COOL. He was even rather embarrasing, 
especially when Dad had company over 
and insisted on playing Stompin’ Tom to 
our guests as the evening wore on. 

Though Stompin’ Tom had gone into re- 
tirement, disgusted with the Canadian mu- 
sic business, he lived on in our living 
room. Mom and I even tried hiding Dads 
Stompin’ Tom records occasionally, but he 
would always manage to ferret them out. A 
true fan. | 

I swear the most joyous information my 
father has ever heard on the news was the 
story about Stompin’ Tom coming out of 
retirement. And he was touring on top of 
that! One month before my Dad’s birthday 
this year, he came to my mother with a 
newspaper clipping. May 31, Stompin’ 
Tom — at the Royal Theatre! One day after 
my Dad’s birthday, it was the perfect gift. 

For some reason unknown to me, I 
was beginning to not dislike Stompin’ Tom 
so much anymore, I didn’t mind so much 
when Dad put him on the record player. It 
shocked my mother when I began encour- 
aging him. Imagine my surprise when his 
comeback album appeared on the CFUV 
playlist! Imagine my parents surprise 
when I played him on my rock show! The 
impossible had happened; Stompin’ Tom 
had become COOL! 

I surprised myself by paying $23.00 fora 
ticket to the show. I was expecting a 
rousing, stompin’ show from the start, but 
unfortunatly the opening band almost put 
me to sleep. For some reason, I had never 
thought of Stompin’ Tom as a country artist 
before, and the opening band was classic 
country. Granted, my parents enjoyed 
them, but I’ve never been a big country 


’ 


CABARET 


Rawlins Cross 
Big Daddy & th 
(Chicago Blues) 
Lorraine Segato ( 
Me, Mom & Morg 
answer to Fishbone) 
Sarah McLachlan 
(Nettwerk Records) 


Lava Hay 


HARPO'S Bastion Square 


fan. To me, “The Stomper’ has always 
been more of a classic, Canadian folksy 
roots kind of guy...ok, YOU try and puta 
label on Stompin’ Tom and see how far 
YOU get. 

Finally, the opening band sang a song 
about Stompin’ Tom, and then introduced 
him as “the great Canadian hero.”’ As he 
walked on stage, a great Canadian flag 
unfurled behind him to become the back- 
drop for a great Canadian two and a half 


. hour show. The hero was wearing his 


usual all black, sporting a spiffy black 
fringed leather jacket, and carrying his 


-trademark piece of plywood. He started 


off with “Bud the Spud,”’ (probably his 
“biggest hit’’) and then continued on with 
“The Man in the Moon is a Newfie.” In 
between songs and bad Newfie jokes, 
(when he’s in Newfoundland, does he tell 
Victorian jokes?) he expounded bniefly on 
the Canadian music business. Seems that 
he’s fed up with Canadian artists who go 
down to the United States to “make it,” and 
then come back and claim to be all-Cana- 
dian and pick up Juno awards. Fortunately, 
the show never became a sermon, and he 
kept the Canadian bits short. But it was 
mentioned several times that the show that 
night was entirely ‘““Canadian Content,”’ 
which was a real crowd pleaser. 


385-5333 


e Kinsey Report 


€x Parachute Club) 
entaler ( Toronto’s 


(Nettwerk Records) 


Skydiggers , 
The Waltons 
Jim Byrnes 


10, 11 


13-15 Sattalites 


Also Coming in August! 
Bo Diddley (tentative) 


Enigma Records)/ 


Shadowy Men 
from a Shadowy Planet 


WegerereReReActTe 


Live and loud 


He played many of his classics, always 
accompanying himself by stompin’ away 
on the plywood with one big black cow- 
boy boot. (And always the left one, in case 
you were wondering.) At the show’s inter- 
mission, he took his plywood out with him 
and I could see the gouge in it from up in 
the balcony. 

_ Thad actually broken down and bought 
a Stompin’ Tom t-shirt before the show 
($18). During intermission it was an- 
nounced that Stompin’ Tom would be sign- 
ing autographs after the show. When we 
were filing out after the show, Dad asked 
me if I wanted to get my T-shirt signed. I 
said no, then looked at his face (remem- 
ber, this is the man who has been a fan for 
20-some years now). ‘“Would you get it 
signed for me Dad?” I heard myself say- 
ing. “Well, ok, if you want it signed,’’ he 
said. 

When he got out of the line up of fans, 
Dad handed me my shirt. Right across the 
front, it read: ““To Jack, from Stompin’ 
Tom.”’ Thanks Dad. 


Christi York 


Cynics/Monomen 


Cynics and Mono-men, May 21, Harpo’s 

From out of a 1960’s time-warp they 
came... two four-piece bands, full of the 
sound and fury of hell bent, grungy guitars 
propelled by garage band enthusiasm, 
and bands like the Stooges and the Sonics. 
The Mono-men hail from Bellingham, Wa. 
and the Cynics come from Pittsburgh, 
Pennsylvania; two towns from which one 
would normally not expect music that 
would do Jerry Roslie (who was the Sonics) 
proud. Both bands admit that their home- 
towns are not overly condusive to inspira- 
tional, sphincter-shattering music scene, 
but the reception both acts received at 
Harpo’s on May 21 proved that people 
here think a lot of what those folks do. 

The two had been touring together for 
over a month across the U.S. and Canada 
before coming to our neck of the woods. 
Prior to that, the Cynics had blazed across 
Europe, leaving a fine impression upon 
audiences there, particularly in Germany 
and Spain. In Germany they played with a 
heavy-duty psych band from Britain called 
Loop. Their European tour yielded 
enough recorded live material for two full 
LP’s, hopefully being released on a Span- 
ish label and perhaps eventually ona U.S. 
label. 

When asked about music preferences, 
both bands claim no actual favourites, as in 
the words of Cynic’s lead singer ‘“‘it’s 
pretty hard to hate anything”’ so far as the 
latest pop styles are concerned. Both 
bands, of course, are hard-core fans and 
connosieurs of garage punk; the Mono- 
men because of its appreciation of the ba- 
sics and sheer emotional attack. Greg 
Shaw (guitarist of the Cynics) adds, “It’s 
not what you play, it’s how.” Personal fa- 
vourites range widely from Johnny Thun- 
ders to Shadowy Men ona Shadowy Planet 
for the Mono-men; the Cynics appreciate 
many of the late-60’s, early-70’s glam acts - 
Mott the Hoople, T-Rex, and Slade. Cana- 
dian bands big with both bands include 
Untamed Youth, Shark Graffiti, UIC and of 
course the late, great and much missed 
Slow. 

Since Marx Wright and Dave Crider 
(guitar/singer for the Mono-men) were re- 
sponsible for the Sonics Tribute al- 
bum‘Here Ain’t the Sonics’, questions 
were directed to them asking how they felt 
about tribute albums in general.’ ‘Here 
Ain’t the Sonics’ is a total tnbute album”’ 
Wright insists, ““Our own band covers a 
Sonics tune, in fact, any good band covers 
a Sonics tune.” Both guys are very proud 


of the results they obtained on the album, 
which also contains offerings by Scream- 
ing Trees and the mighty swell Nomads 


from Sweden. They believe that if some- | 


one puts out a tribute album, it’s got to 
have that raw garage feel throughout, not 
experimentation for its own sake. For this 
reason, they are not big fans of the Neil 
Young tribute The Bndge. 

Both bands lay a claim to be relatively 
apolitical in this day and age. As Greg 
Shaw explains it, anyone with a grip on 
what’s wrong with the world does not 
need someone singing at them from the 
confines of an AOR format to tell them 
what they already know.’’Rock and roll is 
about forgetting about that shit.’’ He adds. 
This is perhaps why the bands in question 
are not politicised, and the best acts 
around aren't political as a rule. Rock mu- 
sic, particularly interpreted the way these 
people play it, is plain good fun; crunchy, 
munchy stuff. 


Nick Venditti 
Rasma Bertz 


Shuffle Demons 


Richard Underhill, the leader and man- 
ager of the Shuffle Demons, laughed when 
he discovered that the Demons’ records 
were filed under Rock in CFUV’s music 
library. But he wasn’t surprised or disap- 
pointed because it was a sign that the band 
had managed to escape the limitations im- 
posed by the ‘jazz’ label, and reach audi- 
ences that may never have heard of 
Thelonious Monk. Somehow the Demons 
have been able to bring jazz back to the 
dance floor where it deserves to be. 

From their humble beginnings playing 
for change on the streets of Toronto and 
Europe to the success of their first album, 
Streetniks, which sold over 15,000 copies 
in Canada, the Demons are alive and well 
and still working hard to bring their unique 
blend of jazz, blues reggae, and rap to 
dance floors across Canada. Having re- 
cently returned from a successful tour of 
Europe, the Shuffle Demons were in town 
June 11 and 12 as part ofa cross Canada tour 
to promote their yet to be released third 
album, What Do You Want? 

Watching them on stage is often reminis- 
cent of watching cartoon characters 
prance around. With the addition of bass- 
ist George Kohler, the group has reached 
new levels of theatrics. He sings, he yells, 
he screams, he does strange things to his 
bass, and generally even out-does the cra- 
ziness of drummer Stitch Winston. 

The Demons’ tunes offer a cynical com- 
mentary of their own experiences; 
whether it be reflections on Canadian 
popular culture with their own version of 
the Hockey Night in Canada theme, the 
realities of life for an impoverished jazz 
musician in ‘‘Roaches,” “Blue Mustard,”’ 
‘“Cheese on Bread,’ or dilemmas of the 
human condition, ‘“What Do You Want (Do 
you know?).” Their humour is never far 
from the truth and they never stray far from 
their jazz roots. That each band member is 
well established in the Toronto jazz scene 
is easily evident from their soulful version 
of Charles Mingus’ ‘‘Wednesday Night 
Prayer Meeting.”’ It all boils down to a fun 
evening of highly energetic music. 

As for the future of the Shuffle Demons, 
Richard Underhill hopes to incorporate an 
even greater variety of world music in the 
band’s repertoire, and possibly try out a 
Demons Big Band at some point. He will be 
moving to England at the end of this tour 
and he hopes to bring the rest of the band 

over for more frequent European tours. 
We should see them back in Victoria in 
about a year. 


A. Lloyd 
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Sunny days and column deadlines don’t 
mix. When you are trying to perfect the art 
of becoming a human vegetable; attempt- 
ing to turn catatonic posturing into a sci- 
ence; tediously working on letting your 
mind turn to goosh; how the heck are you 


‘supposed to write a cohesive and informa- 


tive column? Or for that matter, write the 
kind of pathetic excuse fora column that I 
do? 

With all of the Meech Lake, trucking and 
logging pro and con hiatuses occurring 
right now, the last thing you need is an- 
other fool regurgitating her opinions into 
print. Besides, I couldn’t find anything to 
bitch about that wasn’t one big cliche. 
However, in the past two months I have 
found something that has annoyed me a 
great deal, something that has irked me to 
no end - the OFFBEAT crossword puzzles. 
Martin Ashwood-Smith you’ve done too 
good ofa job, darn it. 

I really hate feeling stupid, as I’m sure 
you do too. In response here’s ‘‘An Exer- 
cise in Idiocy,’’ a word puzzle based on 
facts that really matter. It’s time for all of us 
flakes to stand tall and prove that, with the 
right questions, we too can be intellectual 
geniuses. 


FAAAAAABULOUS PRIZES 
-E.T.,Bionic Woman(200 pieces, plus or mi- 
nus), and Bee Gees (new) jigsaw puzzles. 

-Five boxes of Teenage Mutant Ninja Turtle 
macaroni.(a UVIC student staple) 

-The Let’s Disco complete instructional book- 
let for Disco Dancing. 

-A dreamdate with the D.J. of your/our 
choice on the night route of the no. 70 Pat Bay 
Highway bus 
Absolutely amazing scratched LPs: 

-Special two album Partridge Family set 

-Sesame Street Disco, includes the hit single 
“Me Lost Me Cookie At the Disco.” 

-The Story of Snoopy’s Christmas includes the 
rocking tune “Marshmallow World.” 

-Donny Osmond: To You With Love, Donny, 
contains the touching and poignant “Go Away 
Little Girl.” 

-Grover Sings the Blues includes the radically 
philosophic “Near and Far” and “What Do I Do 
When I’m Alone?” Boxed in a Shaun Cassidy 
Born Late cover. 

While supplies last, each completed entry 
merits a C.F.U.V. bumper sticker. Prizes will be 
drawn, from entries received, on August 15th. 


DOWN 

1/2 What type of animal is Chewbacca? 
1 KIRO commentator who’s “bald as an 
eagle” and whom The Dehumanizers 
would like to kill. 

2 The worst commercial megalomaniac 
since Hitler, this newest owner of a Taj 
Mahal cites his worst headache as Ivanna. 
4 Bimbo game show high-priestess of the 
alphabet. 

5 “MY NAME’S —————— , AND 
YOUR HERE WITH ME NOW!!! My 
2 pe 


- 7 George Jetson’s son. 


8 The club where Lola (the showgirl with 
the yellow feather) danced according to a 
certain big-beaked singer. 

9 Friend and manager of the Partridge 
family. 

11 “My name is Sam, and Sam | am, and! 
don't like: —— — — — ——— — — f 

12 According to Deja Voodoo, you will 
find a ghost in this form residing on San 
Bernino hill. 

13 Donatello, Leonardo, Micheal-An- 
gelo, —— —— — — 

14 Name of woman who wanted Mike 
Brady to build her a cosmetic factory. 

15 Seventies cop show about two guys 
who rode around in a red car with white 
racing stripes and battled crime. One of 
the stars was named David Soul. 

16 Killdozer’s home state. 

17 What the Bad Brains don’t want you to 
blow. | 

18 My Dog Popper: “You know — — — is 
okay for some people, but for others it’s 
not so good: kind of like living with your 
parents.” 

20 Victoria gig spot of yore where the gigs 
were always brainless and the closet sized 
basement was ventilated by holes in the 
bathroom and kitchen floors. 

21 S.N.F.U. singer man. 


22 Mr. T. Experience song about a soft, 


warm, and cheap, gooey processsed 
chick. 

25 Only member of The Red Hot Chill- 
ipeppers to guest on Young M.C.’s latest 
album. 

28 Peter Brady’s favorite food: Por- 
kchops and ———— 

30 Dead Kennedy’s graphic artist. 

31 The Brady family’s dog. 

32 According to Discorder, Joey 
Ramone’s beverage of choice. 

36 Wah-wah pedal or object that only a 
mother could love. 


_ 37 Desparate Teenage Lovedolls: 


“Johny ————— ’s the name, and 
making rockstars is this man’s game.” 


40 Peanuts: Sally’s last name. 

42 What a Guatamalan cow will most 
likely end up as. 

44 The first and last Vancouver band to 
play Expo’s Festival of Alternative Music. 
45 Soundgarden: *— — — — — — — — 
Rock City.” 

47 The only song to be recorded by both 
Iron Butterfly and Slayer. 

48 Casey’s canine. 

91 Thirteenth word in Sex Pistol’s “God 
Save the Queen.” 

54 Ingredient that the colouring in Lime 
Kool- aid contains. 

95 Which Brady kid had to dye his/her 
hair to be on the show? 

59 After chewing gum, the substance/ 
object most likely to be found under a 
school desk. 

60 “This is your brain. This is your brain on 
drugs. Any —— ——?” 

63 According to the guys in Spinal Tap, 
this is where you know where you stand 
and folks lend a hand. 

64-Dr. Frank N. Furter’s colourful maid/ 
murderess. 

65 What the main character in “The Life 
of Brian” tries to convince people he’s 
not. 

66 1/2 Kind of barbecue where you might 
find Gerard Van Herk and Tony Dewald. 
67 The last T.V. show to be mentioned in 
Black Flag’s list of television ‘greats’ in 
“T.V. Party.” 

68 Gary Larson’s favourite invertebrate. / 
The lead singer of Voivod. 

68 1/2 Skateboarding manoeuvre used to 
get from street to curb, or the first name of 
a doorknob Iran-Contra scapegoat. 
ACROSS 

3 The world where The Misfits would like 
you to go with them. 

6 Ingredient found in Kraft Dinner cheese 
sauce, yoghurt, and that “mystery con- 
tainer” you’ve had at the back of your 
fridge for the past six months. 

10 ——— —————— — : “Brain- 
death,” “Game Over,” “Survive,” “Han- 
dle With Care.” 

12 Mark Arm’s pedal of choice. 

17 Huge dog on Sesame Street. 

19 According to the Dead Milkmen in 
“Beach Party Vietnam,” this is the subs- 
tance Frankie and Annette would use to 
cook hotdogs. 

23 The screwed up situation you get when 
you put Joe Lally, Brendan Canty, Guy 
Picciotta and Ian MacKaye in the same 
band. 

24 The “High Priest of Harmful Matter.” 


~ 26 What Mork from Ork’s spaceship re- 


Le 


sembled. 

27 Name of The Slits’ drummer. / What 
Madge says you should soak in. 

29 The last cruising vessel of “the Pro- 
fessor and Mary- anne”: S.S. ———— 

31 C.F.U.V.’s “Anarchist —— ———— 
.’ or the “Oak Bay —— ——— — 4s 

33 “Here ain’t The —— —— — % 

34 Words of death uttered on \ altars or 
before Justice’s of the Peace and which Al 
Bundy wishes he had never said. 

35 “————— is Enough.” 

38 “And by the way, when you see your 
mom this weekend, make sure and tell 
hdr oc nn? 

38 1/2 The most pathetic Scandanavian 
musical export since A-Ha, this band was 
known for their excessive Super-Trouper- 
ness. 

39 What the “H” stands for in G.B. ah 

40 Homer Simpson's son. N 

41 Eric Estrada’s character’s name in\a 
certain cheezy California von non 
Show. 

43 Critters that are tunnelling holes in the 
Wright brother’s home. 

43 1/2 The nickname of “The Bad” in The 
Good, The Bad, and The Ugly: —— — — 


—— — — Eves. 

46 In Victoria: “——— — — Records.” / 
In Vancouver:” ————Rare Guitars.” 
49 Half of 112. 

50 N.W.A.’s least favorite colour. 

52 Kiss: “— —— — —— — — Rock City.” 


53 Ping - ————— 

56 Sasquatch term of eridearment. 

57 The only other talk show to battle Do- 
nahue in its time slot. 

58 Metal Martyr killed by bus. 

61 The only song performed by both 
D.O.A. and Bruce Springsteen. 

62 Edmontonian power trio that was 
“Above Reproach and Beneath Con- 
tempt,” and who had a tendency to can- 
cel their Victoria gigs. 

63 1/2 What you are probably eating if 
you are chewing on colorful pieces of gel- 
atin shaped like a large furry mammal. 
66 The height, in inches, of Ace Frehley’s 
elevator boots. 

69 The number of “blahs” in a certain 
infamous Dayglo Abortion’s tune. 

70 What Lux Interior turns into when 
“The sun goes down and the moon comes 
up. 

71 The name of Daisy Duke’s jeep. 

72 Pee Wee Herman’s friendly female 
neighbor. 

73 The only black character on “The Love 
Boat.” 
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Beat the “Back-to-School’’ Rush! 


Ghnes doe Se ants ten 


ACE it 


Art Supplies 
Calculators 

ou Calendars 

Rat 2G edie, «8 Computers 
-General Books 
School Supplies 
| Text Books 


| Quality UVic Crested Summer Clothing! 


Caps 

Cycling Clothing 
Shorts 
| Sweats 
: Swim Suits 
| -Shirts 


: ext to the McKinnon Gym, on the UVic Campus 


tee NaN _Great gifts and souvenirs too! The UVic Bookstore has it all! 


8:30-5:00 Mon. - Fri. —_‘11:00 - 5:00 Sat. 


VIC BOOKS TORE 


721-8311 


